
autumn/winter 2013
International view

Beauty Through Women’s Eyes:
Works from the Avon Collection

Allan Ramsay:
Portraits of the Enlightenment

The Lingholm Collection

Eternal Grace: Exhibit
Honours Kelly’s Iconic Style



Support the National
Trust for Scotland with
Berkeley Heritage
Insurance.

For both members and non-members,
this is an insurance service with a
difference.

With emphasis on service delivery,
Berkeley Heritage protects the property
that you hold dear – and provides the
National Trust for Scotland with a
contribution to its work in protecting
Scotland’s heritage.

Contact us for an individual quotation,
you may be surprised at the difference
we can make.

Telephone 0131 602 7070
enquiries@berkeleyheritage.co.uk
www.berkeleyheritage.co.uk

in partnership with

Hudson House, 8 Albany

Street, Edinburgh EH1 3QB

Telephone 0131 602 7070

78 Pall Mall, London SW1Y 5ES

Telephone 0203 170 7333

Berkeley Heritage Insurance is a

Division of Berkeley Insurance

Group UK Ltd. 

Registered Office: 2 Colton

Square, Leicester LE1 1QH.

Registered in England 01115635.

Berkeley Insurance Group UK

Ltd, Authorised & Regulated by

the Financial Conduct Authority.

Detail from the Sir Henry

Cheere Chimney Piece at

Newhailes: courtesy of the

National Trust for Scotland



Contents

58

36

30

28

AUTUMN/WINTER 2013 ISSUE

PERSPECTIVES

Allan Ramsay:
Portraits of the Enlightenment

50 Years of the Pennsylvania Ballet

Peter Doig:
No Foreign Lands

Eternal Grace:
Exhibit Honours Kelly’s Iconic Style

52

54

56

58

DEPARTMENTS

Noteworthy

Happening Near You

Estate Finance

News from the Regions

Auction Calendar

International Staff Directory

50

61

64

66

69

70

PROFILE FEATURE

Malcolm Appleby:
Master Engraver

72

AUCTION PREVIEW

Scottish Contemporary & Post-War Art
August 20, 2013

The Studios of John Cunningham &
George Wyllie l August 27, 2013

Photographs & Photobooks
September 10, 2013

Rare Books, Manuscripts, Maps &
Photographs | September 04, 2013

Fine Asian Art | September 14, 2013

The Collection of Robert & Barbara
Safford | September 25, 2013

Rare Books & Manuscripts
September 26, 2013

English & Continental Furniture &
Decorative Arts | October 08, 2013

The Lingholm Collection
October, 2013

Fine Antiques &Works of Art
October 23, 2013

Modern & Contemporary Art
November 03, 2013

Fine Jewelry & Watches
November 04, 2013

American Furniture, Folk & Decorative
Arts | November 13, 2013

The Pennsylvania Sale
November 14, 2012

Select Jewellery & Watches
November 27, 2013

British & European Paintings & Sculpture
November 28, 2013

Fine Asian Works ofArt
December 11, 2013

American Art & Pennsylvania
Impressionists l December 08, 2013

International Sale l January 29, 2014

22

23

24

26

27

28

30

31

32

34

36

38

40

40

42

43

46

48

49

SPRING/SUMMER REVIEW

Letter from the Editors

Spring/Summer 2013 Highlights

Affairs to Remember

03

04

16

34

Editors Alex Dove, Tara Theune Davis Assistant Editor Thomas B. McCabe IV
Contributors Leslie Gillin Bohner, Hannah Dolby, Tianhan Gao, Lauri Horton, Susannah McGovern,
Patricia Mock, Frances Nicosia, Mackenzie Theobald



YOU RECOGNIZE A CLASSIC WHEN YOU SEE IT

OPENING NIGHT PARTY 
Thursday, November 7  •  5:00–9:00 pm

Opening Night Party made possible by

November 8–10, 2013
Chase Center on the Riverfront

Wilmington, Delaware

Benefits Educational Programming at Winterthur

For tickets to the show or party or for more information, please call 800.448.3883 or visit winterthur.org/das.

One of  the nation’s most highly acclaimed antiques shows celebrates its 50th anniversary with a spectacular showcase of  art,
antiques, and design!  Featuring the finest offerings from more than 60 distinguished dealers, the Delaware Antiques Show
highlights the best of  American antiques and decorative arts.  Join us for a full schedule of  exciting show features sure to
captivate the sophisticated and new collector alike.

Celebrate the opening of  the show with cocktails
and exclusive early shopping!

Exhibitors 
A Bird in Hand Antiques
Mark & Marjorie Allen
Artemis Gallery
Diana H. Bittel Antiques
Philip H. Bradley Co. 
Jeff Bridgman Antiques
Joan R. Brownstein
Marcy Burns American Indian Arts, LLC
HL Chalfant Fine Art and Antiques 
Cohen & Cohen
Dixon-Hall Fine Art
Peter H. Eaton 
The Federalist Antiques, Inc.
M. Finkel & Daughter
Garthoeffner Gallery Antiques
Georgian Manor Antiques

James and Nancy Glazer
Samuel Herrup Antiques 
Ita J. Howe
Stephen and Carol Huber
Barbara Israel Garden Antiques
Jewett-Berdan Antiques
Johanna Antiques 
Christopher H. Jones
Arthur Guy Kaplan 
James M. Kilvington, Inc. 
Joe Kindig Antiques 
Kelly Kinzle 
Greg K. Kramer & Co. 
William R. and Teresa F. Kurau
James M. Labaugh Antiques 
Polly Latham Asian Art

Leatherwood Antiques
Nathan Liverant and Son Antiques 
Malcolm Magruder
Mellin's Antiques
Newsom & Berdan Antiques
Olde Hope Antiques, Inc.
Oriental Rugs, Ltd. 
Janice Paull
The Philadelphia Print Shop, Ltd.
Steven S. Powers
James L. Price Antiques 
Sumpter Priddy III, Inc.
Christopher T. Rebollo Antiques
Stella Rubin
Russack & Loto Books, LLC
Schoonover Studios, Ltd.

Schwarz Gallery 
Stephen Score, Inc.
Elle Shushan
Elliott & Grace Snyder Antiques
Somerville Manning Gallery
Spencer Marks, Ltd.
Stephen-Douglas Antiques
Steven F. Still Antiques
Jeffrey Tillou Antiques
Jonathan Trace 
Victor Weinblatt 
Taylor B. Williams Antiques
Bette & Melvyn Wolf, Inc.
RM Worth Antiques

Show managed by Diana Bittel
List as of 7/10/13
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PLEASE NOTE:
The currency exchange
rate at the time of going to
press was US$1.60=GBP1.

The ‘sold for’ prices shown
for both Freeman’s and
Lyon & Turnbull include
the buyers’ premium.

Tara Theune DavisAlex Dove

WWhhaatt  iiss  FFeemmiinniinnee?? Is it the pale pink curve in a dancer’s

shoe?  Is it the sparkle from the diamonds of an Art Deco bracelet on

a woman’s delicate wrist? Or is it in the graceful smile on the face of

a princess? What, then, does it mean when that smile turns to a full

bellied laugh? Surely feminine is all that a woman is. At once

elegant and rough, behind the lens and in front of it – the feminine is

at home on all fronts. 

The fall and winter seasons at Freeman’s and Lyon & Turnbull utterly

embody the spirit of the feminine.  From different eras of history,

social classes, sensibilities and perspectives, the touches of women

are seen.  It is in the indelible marks they have made on fashion and

culture as well as canvas and porcelain.  The Degas sketch offered in

Lyon & Turnbull’s collection of Albert Davis (page 43) is a tribute to

his enduring muse of feminine form, the ballet dancer.  Nellie

Leaman Taft (page 37), an artist in her own right, had a remarkable

eye for beauty in the work of others, and Freeman’s is pleased to

present magnificent works from her personal collection.

September’s Photography & Photobooks auction at Freeman’s

features a most extraordinary selection of the works of female

photographers from The Avon Collection (page 24). The women

represented are a diverse group, encompassing a range of style and

sensibilities over decades of the craft from women such as Marsha

Burns.  Her work, Helen, Firefighter (right) epitomizes the broad

definition of the feminine. When the accessory of choice is not

jewels but a fire ax, the essence remains the same.  Burns said of her

subject: “Helen was completely feminine, wore make-up and nail

polish and wasn’t intimidated by the man’s–world work she did.”

Lyon & Turnbull’s November sale of British & European Paintings &

Sculpture prominently features a painting by Winifred Nicholson (page 44).  

A favorite of British artists, Nicholson’s panoramic vistas were influential on her male contemporaries,

including her husband the painter Ben Nicholson. 

Through the lens of a camera, command of a queen, or the thoughtful eye of a well appointed home, the eyes

and hearts of women are to be seen throughout the season.  They are patriots and adventurers, royalty and

innovators, and they all personify what feminine is. They have been influenced by the world around them, like

Beatrix Potter was by the gardens and woods of the Lingholm Estate (above), from which selected contents

will be offered by Lyon & Turnbull in October (page 34), and in turn influenced that world. We invite you to

share in their journey (and ours) in this, the Autumn & Winter 2013 issue of International View.  

Letter from the Editors

Beatrix Potter in the garden at Lingholm.

Marsha Burns: ‘Helen, Firefighter’.
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Spring 2013 Highlights

January/February

FREEMAN’S

ENGLISH & CONTINENTAL

FURNITURE & DECORATIVE ARTS

January 29 & May 21, 2013

IMPORTANT REGENCY EGYPTIAN REVIVAL
GILT BRONZE MOUNTED CALAMANDER

SECRETAIRE CABINET 
ATTRIBUTED TO GEORGE OAKLEY, CIRCA 1810

Sold for $74,500 (£46,560)

IMPORTANT LOUIS PHILIPPE LONGCASE
REGULATOR CLOCK 

J. F. HENRI MOTEL, CIRCA 1845

Sold for $62,500 (£39,060)

A GOOD BROCARD ENAMELED
LONG-NECKED GLASS BOTTLE
VASE
PARIS, 19TH CENTURY

Sold for $25,000 (£15,625)

A PAIR OF EGYPTIAN REVIVAL
PATINATED BRONZE FIGURES
EMILE LOUISFICAULT, 

EARLY 20TH CENTURY

Sold for $45,000 (£28,125)

FINE AND LARGE GERMAN
CARVED IVORY TANKARD
19TH CENTURY

Sold for $53,125 (£33,200)
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LYON & TURNBULL

40 YEARS OF 

ST ANDREWS FINE ART 

February 13, 2013

WALLER HUGH PATON
(SCOTTISH 1828-1895)

SUMMER EVENING, PENLESTER, ARRAN

Sold for £23,750 ($38,000)

ANNE REDPATH 
(SCOTTISH 1828-1895)

WHITE ROSES

Sold for £17,500 ($28,000)

AN EARLY 17TH CENTURY
CUP AND COVER
DELFT 1601

Sold for £7,500 ($12,000)

A CONTEMPORARY THREE-COLOURED
DIAMOND SET NECKLACE

Sold for £10,000 ($16,000)

LYON & TURNBULL

SILVER & JEWELLERY

March 13 &

July 10, 2013

A LARGE VICTORIAN 
WINE COOLER

S GARRARD, LONDON 1900

Sold for £12,750 ($20,400)
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Spring 2013 Highlights

March
FREEMAN’S

FINE ASIAN ARTS

March 16, 2013

FINE CHINESE WHITE JADE 
GU VASE 

18TH/19TH CENTURY 

Sold for $170,500 (£106,560)

CHINESE INCISED WHITE JADE RUYI
SCEPTER 
QING DYNASTY

Sold for $92,500 (£57,810)

FINE CHINESE ARCHAISTIC YELLOW
JADE GU VASE 
18TH CENTURY

Sold for $110,500 (£69,060)

CHINESE WHITE JADE MEIREN
LATE QING DYNASTY

Sold for $53,125 (£33,200)
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LYON & TURNBULL

FINE ANTIQUES &

WORKS OF ART 

March 26 &

June 26, 2013

FINE GEORGE II CARVED MAHOGANY
LIBRARY ARMCHAIR 
CIRCA 1755

Sold for £15,000 ($24,000)

FABERGE JEWELLED BOWENITE,
SILVER GILT AND ENAMEL GUM-POT

WORKMASTER’S MARK FOR 

HENRIK WIGSTROM, ST. PETERSBURG,

1903-1917

Sold for £25,000 ($40,000)

EARLY BRASS LANTERN CLOCK 
INSCRIBED WILLIAM BOWYER,

17TH CENTURY

Sold for £22,500 ($36,000)

ITALIAN MAIOLICA
APOTHECARY JAR
FAENZA
DATED 1548

Sold for £22,500 ($36,000)
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Spring 2013 Highlights
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FREEMAN’S

POSTERS, MAPS & OTHER

GRAPHICS

April 05, 2013 JOHN JAMES AUDUBON 
Wild Turkey, hand-colored engraving with

aquatint

Sold for $25,000 (£15,625)

FREEMAN’S

RARE BOOKS & 

MANUSCRIPTS

April 04, 2013

ABRAHAM LINCOLN,
Autograph letter signed,

Washington, Sept. 1863

Sold for $25,000
(£15,625)

LEONARD TROLAND AND J.F. KIE
Manuscript notebooks relating to the development

of motion picture Technicolor

Sold for $31,250 (£19,530)

MATHEW CAREY
Autograph manuscript, The New

England Conspiracy.

Sold for $20,000 (£12,500)



FREEMAN’S

AMERICAN FURNITURE, FOLK &

DECORATIVE ARTS

April 17, 2013

RARE THIRTEEN STAR AMERICAN
REVOLUTIONARY FLAG

HOIST INSCRIBED, NATT. AMES. OF

ENGLAND, MARCH. 26 1784

Sold for $212,500 (£132,810)

09

LYON & TURNBULL

SCOTTISH CONTEMPORARY

& POST-WAR ART 

April 17, 2013

SUSAN DERGES
(BRITISH B. 1955)

STARFIELD HAWTHORN

Sold for £8,750 ($14,000)

ALBERTO MORROCCO
(SCOTTISH 1917-1998)

STILL LIFE WITH MARROWS AND
GOURDS

Sold for £13,250 ($21,000)

BILL TRAYLOR 
(AMERICAN, 1854-1947)

A PURPLE CAT
Sold for $40,625 (£25,390)
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Spring 2013 Highlights

April/May

WOLFGANG PAALEN
(AUSTRIAN/MEXICAN, 1907-1959)

UNTITLED

Sold for $80,500 (£50,310)

FREEMAN’S

SILVER & OBJETS 

DE VERTU

APRIL 18, 2013

MAQBOOL FIDA HUSAIN
(INDIAN, 1915-2011)

‘PEACOCK’ 

Sold for $74,500 (£45,560)

FINE AND RARE AUSTRIAN HAMMERED SILVER AND
IVORY FIVE-PIECE TEA SERVICE 

JOSEF HOFFMANN FOR THE 

WIENER WERKSTÄTTE, 1923

Sold for $80,500 
(£50,310)

FINE FRENCH GOLD AND ENAMEL
TOPOGRAPHICAL SNUFF BOX 

CIRCA 1850

Sold for $15,000 (£9,375)

LARGE AND RARE HAMMERED STERLING 
SILVER TWIN-HANDLED TRAY 
EER SMED, BROOKLYN, NEW YORK, CIRCA 1930s

Sold for $12,500 (£7,810)

FREEMAN’S

MODERN &

CONTEMPORARY

ART

May 05, 2013
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RICHARD POUSETTE-DART 

(AMERICAN 1916-1992) 

UNTITLED 
FROM ‘STRATA’ SERIES 

Sold for $302,500 (£189,060)

FREEMAN’S

FINE JEWELRY & WATCHES

May 06, 2013

RARE 18 KARAT YELLOW GOLD HIGHLY
ENAMELED TIMEPIECE 

BENJAMIN ARLAUD, CASE BY LES DEUX HUAUT

FRERES, GENEVA, CA. 1686

Sold for $62,500 (£39,060)
AUCTION RECORD FOR 

LES DEUX HUAUT FRERES

COPPER AND BRASS ELECTROLIER
WILLIAM ARTHUR SMITH BENSON,

CIRCA 1900 

Sold for £10,000 ($16,000)

CORNER CHAIR
CARLO BUGATTI, CIRCA 1902

Sold for £5,500 ($8,800)

IMPRESSIVE LADY’S 14.87 CARAT
FANCY YELLOW DIAMOND RING 

Sold for $314,500 (£196,560)

18KT YELLOW GOLD JADEITE
AND DIAMOND BRACELET
GALT & BROTHERS

Sold for $50,000 (£31,250)

LYON & TURNBULL

DECORATIVE ARTS 

May 08, 2013

‘TUDRIC’ HAMMERED AND
POLISHED PEWTER MANTEL
CLOCK
DAVID VEASEY FOR LIBERTY & CO.,

LONDON, CIRCA 1910

Sold for £6,250 ($10,000)



LYON & TURNBULL

RARE BOOKS, MANUSCRIPTS,

MAPS & PHOTOGRAPHS

May 14 & 15, 2013

JAMES JOYCE
Ulysses, Paris, 1922. First edition.

Sold for £5,630 ($9,010)

ROBERT JOHN THORNTON
Picturesque botanical plates of the

new illustration of the sexual system

of Linnaeus. London, 1799.

Sold for £7,040 ($11,265)
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Spring/Summer 2013 Highlights

May

FREEMAN’S

RUGS & CARPETS

May 22, 2013

SILK QUM CARPET 
CENTRAL PERSIA, 

CIRCA 3RD QUARTER 20TH CENTURY

Sold for $18,750 (£11,720)

INDIAN CARPET
CIRCA 1ST QUARTER 20TH CENTURY

Sold for $43,750 (£27,345)
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FRANCIS CAMPBELL BOILEAU CADELL
R.S.A., R.S.W

(SCOTTISH 1883-1937) 

MISS DON WAUCHOPE'S ROBE 
Sold for £241,250 ($386,000)

JOAN EARDLEY
(SCOTTISH 1921-1963)) 

CATTERLINE

Sold for £56,450 ($90,320)

FRANCIS CAMPBELL BOILEAU CADELL
(SCOTTISH 1883-1937)

IONA COTTAGES

Sold for £44,550 ($71,120)

JOSEPH FARQUHARSON 
(SCOTTISH 1846-1935)

HOMEWARD BOUND

Sold for £42,050 ($67,280)

LYON & TURNBULL

FINE PAINTINGS 

May 30, 2013

SAMUEL JOHN PEPLOE 
(SCOTTISH 1871-1935)

IONA

Sold for £90,050 ($144,080)
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Summer 2013 Highlights

June

FREEMAN’S

EUROPEAN ART & OLD MASTERS

June 18, 2013

ATTRIBUTED TO 
JOHN MARTIN

(BRITISH 1789-1854)

SHIPWRECK
Sold for $80,500 (£50,315)

FREEMAN’S

AMERICAN ART & PENNSYLVANIA

IMPRESSIONISTS

June 09, 2013

FREDERICK R. WAGNER 
(AMERICAN 1861-1940)

‘STEEL MILLS, PITTSBURGH’
Sold for $46,875 (£29,300)
AUCTION RECORD

GEORGE WILLIAM SOTTER 
(AMERICAN 1879-1953) 

COVERED BRIDGE, WINTER

Sold for $122,500 (£76,560)

JOHANN WILHELM PREYER
(GERMAN 1803-1889)

STILL LIFE WITH CHAMPAGNE FLUTE AND GRAPES

Sold for $62,500 (£39,060)
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LYON & TURNBULL

FINE ASIAN WORKS OF ART 

June 12, 2013

CHINESE CINNABAR LACQUER
SCALLOPED TRAY
QING DYNASTY, 18TH CENTURY

Sold for £22,500 ($36,000)

NEPALESE CARVED RHINOCEROS HORN
LIBATION CUP
17TH/18TH CENTURY

Sold for £18,750 ($30,000)

PAIR OF CHINESE EXPORT 
‘PSEUDO TOBACCO LEAF’
TUREENS AND STANDS
EARLY 19TH CENTURY

Sold for £30,000 ($48,000)



16

Affairs to Remember

The Scottish Country House Book Launch
january 24, 2013

The National Trust for Scotland Foundation USA partnered with Freeman’s and Vendome Press to bring author James Knox to Manhattan’s Century

Association to celebrate his new book The Scottish Country House. More than 100 guests enjoyed cocktails and Mr. Knox’s lecture. Mr. Knox is a trustee of

the National Trust for Scotland and Managing Director of The Art Newspaper.

James Hare (center) with Steven Horsh who lends a hand to
Alasdair Nichol.

Curt DiCamillo and Donna Schinderman join Melissa Geller and
Sam Freeman.

Samuel F. Abernethy with his
signed book.

Collective Gallery Fundraising Auction 
march 14, 2013

In March of this year the art buyers of Edinburgh came out in force to raise over £60,000 for the city’s Collective Gallery. Lyon & Turnbull hosted a

fundraising auction for refurbishment of the Gallery’s new City Observatory site. Over 60 artists donated pieces of work; from Turner Prize winners to recent

graduates, reflecting the diverse range of artists who have exhibited with the Collective Gallery since it first opened.  The biggest earner was a Callum Innes

painting at £15,000 followed by Turner Prize winner Martin Boyce’s wall piece, made for the auction, which sold for £8,000.

Architect Malcolm Fraser talks about Collective’s new City
Observatory site.

Standing room only for the highlight of the night, the live
auction. 

Guests view some of the more unusual sculptural lots.

Lyon & Turnbull at Paxton House 
march 15-17, 2013

Situated on the banks of the River Tweed in the Scottish Borders, Paxton House, provided the perfect back drop for an evening lecture and reception in

March.  Curt DiCamillo began the evening with a talk on Speed, Style and the English Country House before guests took a tour of the 18th century Adam-

designed property. 

Guests discuss Paxton’s beautiful architecture. Guests enjoying the atmosphere at Paxton.A full house for Curt DiCamillo’s enthralling lecture.

Author James Knox pauses
with his new book. 
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Affairs to Remember

Point-to-Point Races at Winterthur
may 06, 2013

Winterthur hosted its 35th annual Point-to-Point Races, a day-long sporting event endorsed by the National

Steeplechase Association. Once again, Freeman's supported the races with its sponsorship, as well as with the

participation of several of its departmental specialists who were on hand to promote Freeman's May 21 auction of

stirrup cups, and to enjoy the steeplechase races with clients.

Jack and Maria Trafton with Vince and Jacqueline  Liuzzi. Tailgate hosts Judy and Don Rosato with Wayne and Marjorie
Grafton and Maria Munnis.

David Walker at Point-to-Point exhibiting The Fleischer Stirrup
Cup Collection.

New Collectors Night at The Philadelphia Antiques Show
april 13, 2013

The 52nd annual Philadelphia Antiques Show raised money to benefit the University of Pennsylvania's Department of

Emergency Medicine and the Center for Resuscitation Science (CRS) at Penn Medicine. Freeman's was pleased to

sponsor the show's New Collectors Night, where guests enjoyed cocktails and hors d'oeuvres as they previewed the

many exhibits and were introduced to the intricacies of antiques collecting.

David and Anne Ford, Gaby Evers, Tom McCabe, Tara Theune
Davis and Sam Cooper.

Katharine Eyre with David Walker and Gaby Evers.Stephanie Ingersoll, Sharna Liggett and Jennifer Sala enjoying the
evening.

Summer Highlights hit London
may 13, 2013

Guests were invited to 88 St. James’s to view highlights of Lyon & Turnbull’s forthcoming Summer Fine Sales in early May.  Members of the specialist team

were on hand to chat about Fine Jewellery & Silver, Paintings, Antiques and Asian Arts over a glass of wine or two. 

Rachel Doerr of Pall Mall Art Advisors with Anne de Suiza. Lyon & Turnbull’s Catriona Macpherson chats jewellery with a
guest.

Asian works of art of display for guests to enjoy.
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Affairs to Remember

Christopher Andreae talks on Joan Eardley 
may 21, 2013

As an opener to Lyon & Turnbull’s Summer Highlights evening, art historian Christopher Andreae spoke to an enraptured audience about one of Scotland’s

most influential artists, and the subject of his latest book, Joan Eardley.  From tender depictions of Glasgow slum children to wild Catterline seascapes,

Eardley’s paintings and drawings reflect urban and rural Scotland in an expressive visual language unlike any other artist's. The evening was kindly sponsored

by Berkeley Heritage.

Christopher Andreae autographs copies of his new work for a
guest.

Ruth Davis takes Betta Adams, formerly of the RSA, through
some of the jewellery.   

Christopher discusses the work of Joan Eardley. 

RADNOR VALLEY COUNTRY CLUB
555 Sproul Road (Route 320)  |  Villanova, Pennsylvania

For more information call 484 580 9609

MainLineAntiquesShow.com

THE MAIN LINE
ANTIQUES SHOW
a benefit for surrey services for seniors

NOV E M BER 16 & 17  2013
S AT U R DAY  10 am – 6 pm   |   S U N DAY  11 am – 5 pm

 OPE N I NG  N IGH T  PA RT Y    NOV E M BER  15 
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Preview Party: Forbes Collection & Folinsbee
june 04, 2013

Freeman's was delighted to host an auction preview party with author and Hudson River Museum Curator, Kirsten M. Jensen, Ph.D., who presented an

illuminating lecture about American landscape and New Hope Impressionist painter, John Fulton Folinsbee. It was the highlight of the private cocktail event

for the American Art & Pennsylvania Impressionists sale of June 9, which also included an extensive array of works by Walter Stuempfig from the Forbes

Collection.

Lana Young and David F. Mann enjoying the preview. Freeman’s clients appreciating the fine art.Alasdair Nichol, Vice Chairman, welcoming attendees to the
event.

Affairs to Remember

Devon Horse Show & Country Fair - The Art Gallery
may 22, 2013

The Art Gallery at the Devon Horse Show's, ‘First Night at Devon,’ hosted an exhibit of works by regional and national artists, and

invited guests to enjoy cocktails and hors d'oeuvres as they viewed the beautiful art. Once again, Freeman's was thrilled to participate

and provide sponsorship for the successful event and fundraiser.

The Center for Art in Wood Lecture
may 23, 2013

Freeman's was delighted to support the Center for Art in Wood by hosting, Caveat Emptor Fakes, Forgeries &

Reproductions, a seminar with Charles F. Hummel, Curator Emeritus and Adjunct Professor, Winterthur Museum.

The event's fascinating and informative content provided valuable insight into the forgery and reproduction of

furniture, decorative arts and prints in the United States.

Katherine Van Dell, Tom McCabe, Tara Theune Davis, Alasdair
Nichol, Sam Freeman and Gale Rawson.

Sandy Floyd, Jeanne Dechiario, Nancy Rainer Wallace, Missy
Schwartz and Janet Christian with Katherine Van Dell.

Devon VIP’s Leonard King, Betty Moran, Buttons Corkhill and
Jamie O’Rourke.

Seminar attendees including Joan Johnson enjoying breakfast. Attendees complementing Mr. Hummel’s informative seminar,Charles F. Hummel lecturing at Freeman’s.
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Trusted. Dedicated. Experienced.  

Archer & Greiner is a full-service regional law firm with more than 175 lawyers 
in nine offices. For over 50 years, Archer & Greiner’s Estates & Trusts 
Department has represented and advised individuals and families on a broad 
variety of issues. These matters include:

 Wills
 Powers of Attorney
 Living Trusts
 Dynasty Trusts
 Insurance Trusts
 GRAT’s
 GRUT’s

 
 
To learn more about how our firm can assist you, contact Lynne Abraham, 
Esquire, at 215.963.3300 or Frank Demmerly, Esquire, at 856.795.2121.

Philadelphia, PA

Haddonfield, NJ

Princeton, NJ

Flemington, NJ

Hackensack, NJ

Shrewsbury, NJ

Wilmington, DE

Georgetown, DE

New York, NY

PA - 215.963.3300

NJ - 856.795.2121

www.archerlaw.com

 Estate Planning
 Gift Planning
 Insurance Planning
 Elder Law
 Charitable Giving
 Foundations
 Generation Skipping Trusts
 Estate Litigation

BBC Antiques Roadshow rolls into Edinburgh
july 10, 2013

They may not appear on your screens again until the winter but the Antiques Roadshow team are working hard all summer across

the UK hunting for those elusive hidden gems. This July the Lyon & Turnbull team welcomed the cast and crew for drinks and a

post-shoot tour on the Edinburgh stint of their filming leg; an evening in Britain’s most beautiful saleroom was the perfect remedy

after a hectic day of valuations at the Scottish National Gallery of Modern Art.

Alastair Dickinson entertains Matt Mckenzie and Lyndsey McGill. Roadshow star Paul Atterbury with Melanie Goodson.Fiona Bruce, the show’s presenter, outside the Scottish National
Gallery of Modern Art.

UK Youth Gala Dinner & Charity Auction
june 12, 2013

Lyon & Turnbull’s star charity auctioneer, Colin Fraser, took to the rostrum at Boisdales of Canary Wharf to help raise a considerable sum for UK Youth’s

innovative youth development work, which helps nearly 790,000 young people each year throughout the UK.  The gala dinner was  hosted by Susanna Reid

and Nigel Mansell CBE in the presence of HRH Princess Anne.

UK Youth’s patron, HRH Princess Anne, opens the evening. Nigel Mansell CBE, Formula One World Chamption, talks to
Susanna Reid.

Guests getting ready for the main event in Boisdales Bar.
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AMILTON FINLAY’S GENIUS, as with many

of the greatest artists of the 20th century,

is tricky to pinpoint. Poetry is fused with sculp-

ture, landscape with installation, politics with

classicism; the resulting artworks enlivened by

active viewer interpretation. The highly intellec-

tual and playful nature of Finlay’s work has

cemented his reputation among critics and col-

lectors, with the unique nature of what he has

achieved becoming increasingly appreciated.

Though he enjoyed recognition within his life-

time, Ian Hamilton Finlay is still celebrated today,

most recently in a retrospective exhibition at the

Tate Modern, London earlier this year.

Born in the Bahamas in 1925, Hamilton Finlay

was brought up in poverty in Glasgow. The war

interrupted much of his education: he was evac-

uated to Orkney at thirteen which effectively put

an end to his schooling and had been at the

Glasgow School of Art only a short time before

being called up in 1942. Finlay was clearly an

extremely dedicated self-educator, however, and

became a published play write after the war

ended. In 1950 he established the Wild

Hawthorn Press, publishing the work of artists

from around the world. He is perhaps best known

for his poetry garden Little Sparta at his home in

the Pentlands. Here Hamilton Finlay was able to

harness the landscape to enhance and contextu-

alise his poetry. Typically paradoxical in that it is

a mixture of the carefully curated and the

organic, it represents the perfect venue to view

his work.
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IAN HAMILTON FINLAY
(SCOTTISH B. 1925)

PANZER V (PANTHERA

SEMI-REDUCTA)

£5,000-8,000 ($8,000-$12,500)

This August Lyon & Turnbull are pleased to offer

several examples of Ian Hamilton Finlay’s work in

our Scottish Contemporary & Post-War Art sale.

Rare to market is Panzer V (Panthera Semi-

Reducta), created between 1977-79 with Ian

Gardner, Frederick Lyle and Robin Harrison.

Though a unique work, it was part of a series of

wooden tanks Finlay created in collaboration

with other artists. Panzer tanks formed a part of

what Hamilton Finlay referred to as his “neo-

classical rearmament project”, alongside other

motifs such as aircraft carriers and grenades.

Through repetition and subversion of the imagery

in the form of sculpture, printmaking and so on,

Hamilton Finlay loads the Panzer tank with sym-

bolism, both overt and allegorical.

In this particular example the artist conflates the

iconography of modern warfare with the classical

tradition of the pastoral idyll, deliberately elevat-

ing the cultural and aesthetic status of the

German Panzer tank by submersing it within the

landscape tradition. The resulting juxtaposition

strikes the viewer as both jarring and humorous.

Finlay regularly employed wit to confront and

relieve the political or occasionally contentious

references that sometimes underlie his work. A

devotee of Romanesque classicism, he actively

sought to confront the achievements and legacy

of the Nazi design aesthetic, even corresponding

with Hitler’s chief architect Albert Speer for a

time. Hamilton Finlay also asserted that camou-

flage is “the last and final form of classical

landscape painting, since it ignores the particular

in favour of the general”. Ultimately, however, the

Panzer series makes a comment on the nature of

our modern attitude to warfare. The work reflects

on war as a stimulus of culture; from the epic

poets of Ancient Greece and Rome to the poetry

of the trenches. Hamilton Finlay’s Panzers dis-

cuss modern society’s repression and even

distaste for our ‘Heroic past’ and the underlying

tension of what constitutes a Heroic present.

SCOTTISH CONTEMPORARY & POST-WAR ART August 20, 2013 Edinburgh
THE STUDIOS OF JOHN CUNNINGHAM & GEORGE WYLLIE August 27, 2013 Glasgow

Nick Curnow
+44 (0)131 557 8844
nick.curnow@lyonandturnbull.com

Charlotte Riordan
+44 (0)131 557 8844
charlotte.riordan@lyonandturnbull.com

West Coast Contemporaries Hamilton Finlay,
Wyllie & Cunningham
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Like Hamilton Finlay, George Wyllie and John

Cunningham had a real impact on the 20th-

century Scottish art scene. Although very dif-

ferent in manner and style, the work of both

artists does reflect a common theme – a

legacy and love for Glasgow and the west

coast beyond.

John Cunningham attended the Glasgow

School of Art and subsequently held various

teaching posts. He was appointed to the

Glasgow School of Art in 1967 and became a

Senior Lecturer before his retirement in 1985,

when he made the decision to devote himself

to painting full time. Professor Alan Riach

said of his uncle "John was a great, generous

presence in Glasgow and the west of

Scotland, a man of abundant generosity and

appetite for life … he took and gave great

pleasure in all things around him, and this is

abundantly evident in the paintings and

objects collected in this studio.”

George Wyllie took his inspiration down a

very different path from Cunningham, creat-

ing major pieces of public art – “art that the

public can’t avoid” – across the city that

raised socio-politcal questions in the minds of

the people of Glasgow. George, a retired

Customs and Excise officer turned full time

GEORGEWYLLIE
(SCOTTISH 1921-2012)

STRAW LOCOMOTIVE

£10,000-15,000
($16,000-24,000)

JOHN CUNNINGHAM
(SCOTTISH 1926-1998)

BOATS IN HARBOUR (detail)

£2,000-3,000 ($3,200-4,800)

artist, had a knack for masterminding big

events. He was articulate and he was a show-

man and felt that art should be taken out of

art galleries and into the wider public realm.

The works, valued at £40,000 ($64,000),

include a second version of the famous straw

locomotive which hung from a crane at The

Glasgow Garden Festival. The Straw

Locomotive, George Wyllie’s powerful full

scale rendition of a classic steam train, which

hung from Glasgow’s Stobcross crane during

the summer of 1987, is widely credited as one

of the defining moments in Scottish art in the

20th Century. It secured Wyllie’s reputation

as an artist of international standing. The

seeming insubstantiality of the piece was

widely understood and appreciated as a com-

mentary on the loss of the West of Scotland’s

traditional heavy industries. Wyllie’s subse-

quent Viking funeral for the piece was typical

of his bravura theatricality but did nothing to

diminish the standing of a work whose public

impact has never since been equalled.

“An act of whimsy, bravado and passion that

connected on an emotional level with the

Scottish people – it changed my view of what

art could be.” Alan Cumming, Actor



INCE ITS CREATION, photography has long

been used as a tool for exploring concepts of

beauty. The medium has been used as a means

for personal expression, and there is no shortage

of examples of photographers expressing their

diverse ideas about the construction of beauty

and value of it in society.

The Avon Corporation – with its beauty products

and history of empowering women with a means

for financial independence- began compiling an

art collection in 1996 with a focus almost entirely

on photographs. Installed in their global head-

quarters in New York, the collection was seen as

an exemplary model of corporate citizenship for

its support of female artists. Curated by promi-

nent photographer Sandi Fellman and art

historian and critic, Shelley Rice, it was built

Beauty ThroughWomen’s Eyes

S around the thesis of beauty through the eyes of

women, and contains significant pieces by some

of the most important female artists of the

20th century.

The collection was showcased in an exhibition at

the International Center for Photography in 1997

and consists of over ninety works. Photographers

include Cindy Sherman, Imogen Cunningham,

Louise Dahl-Wolfe, Berenice Abbott, Marina

Abramovic, Barbara Morgan, Carrie Mae

Weems, and Sally Mann. The artists represented

come from diverse backgrounds and philosophi-

cal approaches. Although their work covers a

range of photographic processes and styles, their

varying perspectives show an extraordinarily

diverse cross-section of 20th-century photo-

graphy and how women define and document

the notion of beauty.
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CINDY SHERMAN
(american, b. 1954)

‘UNTITLED FILM STILL’

$8,000-12,000 (£5,000-7,500)

Works from The
Avon Collection

A portion of the proceeds from the sale of The

Avon Collection will benefit the Avon Foundation

for Women, the company’s charitable organiza-

tion dedicated to breast cancer research and

ending domestic and gender violence.

PHOTOGRAPHS & PHOTOBOOKS September 10, 2013 Philadelphia

Aimee Pflieger
+1 267.414.1221
apflieger@freemansauction.com

Cathy Marsden
+44 (0)131 557 8844
cathy.marsden@lyonandturnbull.com
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Detail:
LILLIAN BASSMAN

(american, 1917-2012)

‘DORIAN LEIGH, HARPER’S BAZAAR’

$5,000-7,000 (£3,125-4,375)
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APioneer of Political Economy
DAM SMITH (1723-1790) was not only
one of Scotland’s greatest moral

philosophers but also a pioneer of political
economy. One of the key figures of the
Scottish Enlightenment, Adam Smith is best
known for two classic works: The Theory of
Moral Sentiments (1759) and An Inquiry into
the Nature and Causes of the Wealth of
Nations (1776). The latter is considered his
magnum opus and the first modern work of
economics. Smith is cited as the ‘father of
modern economics’ and The Wealth of
Nations is still considered a fundamental
work in classical economy.

Smith was born in Kirkaldy, Fife, entered the
University of Glasgow when he was four-
teen and studied moral philosophy under
Francis Hutcheson. Here, Smith developed
his passion for liberty, reason and free
speech. After a brief spell at Oxford
University Smith began delivering public
lectures in 1748 in the University of

Edinburgh under the patronage of Lord
Kames, on the topics of rhetoric and belles-
lettres and, later, the subject of ‘the
progress of opulence’.

In 1750 he met the Scottish philosopher
David Hume who became a close friend,
the two sharing wide intellectual interests.
In 1751 Smith was given a professorship at
Glasgow University and in 1752 was
appointed head of Moral Philosophy. His
seminal work, The Theory of Moral
Sentiments was published in 1759, and cen-
tred on how human morality depends on
sympathy between agent and spectator, or
the individual and other members of soci-
ety, Smith defining ‘mutual sympathy’ as
the basis of moral sentiments.

After a spell abroad tutoring Henry Scott,
the young Duke of Buccleuch, Smith
returned to Kirkcaldy and devoted much of
the next ten years to writing his magnum
opus, The Wealth of Nations.

A

ADAM SMITH
An Inquiry into the Nature

and Causes of The Wealth of

Nations. London 1776. First

Edition

£30,000-50,000
($48,000-80,000)

In it Smith challenged the prevailing mer-
cantilist economic philosophy, in which
people saw national wealth in terms of a
country’s stock of gold and silver and
imports as a danger to a nation’s wealth,
arguing that in a free exchange both sides
became better off. Quite simply, nobody
would trade if they expected to lose from it.
The buyer profits, he argued, just as the
seller does. Imports are just as valuable to
us as our exports are to others.

Because trade benefits both sides, Smith
argued, it increases our prosperity just as
surely as do agriculture or manufacture. A
nation’s wealth is not the quantity of gold
and silver in its vaults, but the total of its
production and commerce – what today we
would call gross national product.

The Wealth of Nations deeply influenced the
politicians of the time and provided the
intellectual foundation of the great 19th-
century era of free trade and economic
expansion. Even today the common sense
of free trade is generally accepted world-
wide, whatever the practical difficulties of
achieving it.

Smith also espoused a radical, fresh under-
standing of how human societies actually
work. He realised that social harmony
would emerge naturally as human beings
struggled to find ways to live and work with
each other. Freedom and self-interest need
not produce chaos, but – as if guided by an
‘invisible hand’ – order and concord. And as
people struck bargains with each other, the
nation’s resources would be drawn auto-
matically to the ends and purposes that
people valued most highly.

It followed that a prospering social order
did not need to be controlled by kings and
ministers. It would grow, organically, as a
product of human nature. It would grow
best in an open, competitive marketplace,
with free exchange and without coercion.

The Wealth Of Nations was therefore not
just a study of economics but a survey of
human social psychology: about life, wel-
fare, political institutions, the law, and
morality.

RARE BOOKS, MAPS, MANUSCRIPTS & PHOTOGRAPHS September 04, 2013 Edinburgh

Simon Vickers
+44 (0)131 557 8844
simon.vickers@lyonandturnbull.com

David Bloom
+1 267.414.1246
dbloom@freemansauction.com



HE GALLERY WAS SEMINAL and, with the rise of China’s

economic clout in recent years, holds a special significance

in today’s world of art. This fall, on September 14, Freeman’s is

honored and pleased to offer the remaining artworks from the

collection of New York’s Mi Chou Gallery that belonged to its late

director and owner, Ned Owyang. Believed to be the first Chinese

art gallery in America to exhibit and sell classical and contempo-

rary Chinese paintings, it was founded by Frank Fulai Cho in 1954

with support from his teacher, C. C. Wang, one of the most

renowned Chinese art connoisseurs and collectors of the 1900s.

Mi Chou’s exhibitions were unprecedented in style and quality-

whether classical, contemporary, or solo shows – and frequently

well-received and reviewed in The New York Times, ARTnews, and

other important press of that time.

One of the artist’s that the Mi Chou Gallery exhibited and made

famous was Chen Chi-kwan (also spelled Chen Qi Kuan). The

gallery gave him his first one-man show and introduced his work

to Professor Nelson I. Wu of Yale’s Art History Department, who

wrote an introductory essay which resulted in much press cover-

age and the exhibition’s eventual great success. Since then, Chen

Chi-kwan’s art is widely collected and recognized by academia,

collectors, and the general public.

With this sale, sixty years after the gallery’s founding, Freeman’s

will offer more than forty of its works by Chen Chi-kwan, possibly

the largest collection to surface in a single auction. Other works

will include album leaves by renowned 18th to 20th-century

Chinese artists, Jiang Shiji, Hua Shifang, He Tianjian, Yao Hua, Qi

Gong, Gu Linshi, Xu Cao, Pu Quan, Huang Jian, Wang Yachen,

Chen Chi, and the collector himself, C.C. Wang.

The Mi Chou Gallery created an important ‘beach head’ in

America by introducing classical and contemporary Chinese art

and its talented artists. In addition to being a successful business

endeavor, its historic significance cannot be underestimated

in today’s art market. Life may “be short and art long,” but the

pleasure received from these collected works in Freeman’s sale

will certainly endure for many years to come.
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Top:
CHEN QI KUAN (CHEN CHI-KWAN)
Set of ten ‘Monkey’ album leaves

$10,000-15,000 (£6,250-9,375)

Bottom:
CHEN QI KUAN (CHEN CHI-KWAN)
Set of ten ‘Landscape’ album leaves

$12,000-15,000 (£7,500-9,375)

T

Works from the Mi Chou Gallery

FINE ASIAN ART September 14, 2013 Philadelphia

Richard Cervantes
+1 267.414.1219
rcervantes@freemansauction.com

Lee Young
+44 (0)131 557 8844
lee.young@lyonandturnbull.com
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MANSION MAJESTICALLY

SITUATED on an estate

known as ‘Fatland’ in Phoenixville,

Pennsylvania, Vaux Hill has many

stories to tell. It is both a building

and a geographical area of signifi-

cant importance to the early

history of America and nearby

Philadelphia. On September 25,

2013, Freeman’s will offer selected

contents from this estate.

Originally completed in 1776 by

James Vaux, a wealthy Quaker

from Philadelphia, it was called

Fatland because of the rich silt

deposited in that area by the

nearby Schuylkill River. During the

Revolutionary War, it was a strate-

gic location for the Continental

Army camped at Valley Forge dur-

ing the winter of 1777-78, as it was

near a ford on the Schuylkill that

linked the Valley Forge camp with

its supply base in Reading.

After the war, the estate passed through several

owners and was purchased by the progressive

English farmer, William Bakewell, in 1803. A fre-

quent guest at Fatland during Bakewell’s

ownership was John James Audubon, who lived

nearby at Mill Grove, his father’s estate. It was

there that the young Audubon began his interest
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in drawing, fishing and hunting that would later

develop into his great work, Birds of America.

Audubon first met Bakewell at Vaux Hill in 1803,

and married his daughter, Lucy Bakewell, in 1808.

Together they explored the nature around Mill

Grove and Fatland before moving to Kentucky

where they married. In 1821, the estate was pur-

chased by Samuel Wetherill and remained in the

Wetherill family for the next 125 years. The cur-

rent edifice was built in 1843 by William

Wetherill, using the English-born Philadelphia

architect, John Haviland (1792-1852), noted for

his neo-classical style and eventually for numer-

ous area buildings such as the Eastern State

Penitentiary and the Walnut Street Theater in

Philadelphia. Wetherill imported marble from

Italy and Ionic columns from England to create a

twenty-room manor house. The last Wetherill to

own the estate was Henry Wetherill, a doctor

and inventor. He called Fatland home from 1895

until 1946.

The estate was purchased in 1991 by its current

owners, Barbara and the late Robert Safford, who

extended and renovated the mansion. They dec-

orated in lavish French style, reflecting the Louis

XV and XVI eras, creating an interior resplendent

with fine porcelains, decorative arts, mirrors, and

furniture.

Of particular note is their collection of significant

clocks, including a rare and important gilt bronze-

mounted, porcelain tall case clock by the Berlin

Königliche Porzellan-Manufaktur (KPM), circa

1895 (right). Estimated at $80,000-120,000

(£50,000-75,000), it is believed to be one of

A

only six produced by the factory after a design by

Alexander Kips, including one given by Kaiser

Wilhelm II for his grandmother, Queen Victoria,

at Osborne House, where it stands to this day.

One of the most imposing works in the Safford

sale is a pair of large bronze sculptures (left) cast

by the renowned bronzier, Charles Crozatier

(1795-1855) after the model by high Baroque

sculptor, Alessandro Algardi (1598-1654),

depicting Jupiter victorious over the Titans, and

estimated at $50,000-80,000 (£31,250-

50,000). Another highlight of the furniture is a

fine and impressive Louis XV-style gilt, bronze-

mounted, tulipwood, kingwood and parquetry

commode (right) – after the celebrated model by

Antoine-Robert Gaudreau (1680-1746) – known

as the commode-médaillier, a medal cabinet in

the form of a commode, delivered in 1759 for the

King’s use in Louis XV’s Cabinet à Pans at

Versailles. Vaux Hill, born and thriving as the

United States came into being, has always been a

home above all else. It is as much a product of its

location as it is of the many caring proprietors it

has sheltered over the decades. Uniquely

American in one sense, it is also profoundly

European in so many other ways. Freeman’s is

delighted to offer in this sale a small segment of

its important and fascinating history.

Highlights of this important collection will be on

view in London at the La Galleria Pall Mall (see

page 68), and Main Line this September.

Selections from the Safford library will be sold in

the Rare Books & Manuscripts auction on

September 26.

Treasures fromVauxHill The Safford
Collection
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THE COLLECTION OF ROBERT & BARBARA SAFFORD September 25, 2013 Philadelphia

David Walker
+1 267.414.1216
dwalker@freemansauction.com

Douglas Girton
+44 (0)131 557 8844
douglas.girton@lyonandturnbull.com
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Born of Print & Paper
L

RARE BOOKS & MANUSCRIPTS including Early Books from the Mount St. Alphonsus Seminary Library
September 26, 2013 Philadelphia

David Bloom
+1 267.414.1246
dbloom@freemansauction.com

Simon Vickers
+44 (0)131 557 8844
simon.vickers@lyonandturnbull.com

Stamp Act repeal broadside from Portsmouth,
New Hampshire, 1766.

$5,000-8,000 (£3,125-5,000)

IVING AS CATALOGUERS DO in the rich

flow of centuries of printed books and

documents, we especially value those prod-

ucts of the printing press that are

distinguished at once for their rarity and

historical importance.

Of particular rarity and importance are the

often ephemeral products of numerous new

and old world presses, through which the

American Revolution and the events that

lead to it fully unfolded. Through this chan-

nel, the Sons of Liberty, in whom we

recognize the first stirring of the Revolution

to come, were born of print and paper. This

new man, the American, first found his

voice in opposition to the Stamp Act of

1765, the first direct tax ever levied by the

British Parliament upon America, placing a

tax on newspapers, almanacs, pamphlets

and broadsides, legal documents, insurance

policies, ship’s papers, licenses and even

dice and playing cards – all to be marked

with a stamp. How strongly this new voice

rejoiced at its first victory, the repeal of this

hated tax in 1766.

American printing presses also rejoiced

with broadsides and handbills – paper

sheets printed on one side only. “Glorious

News for America,” they proclaimed. And

as this new man, the American, first found

himself in print, the joyfully and widely

disseminated sheets themselves were

mostly lost.

Only eleven of these sheets are known to

have surfaced, all printed in Boston, New

London (Connecticut), Philadelphia and

New York. Freeman’s will offer in its

September 26 Rare Book and Manuscript

sale an unrecorded printing from

Portsmouth, New Hampshire, serving as

material proof of the proliferating emer-

gence of the New American.

Freeman’s will also offer a Continental

Congress broadside signed by its president,

John Hancock, issued on April 3, 1776,

authorizing American sea captains to board

and capture British vessels.



MASSED OVER THREE DECADES this fine collection of 18th- and 19th-century clocks

from the San Francisco estate of Michael Mitchell is a feature of Freeman’s October

sale of English & Continental Furniture & Decorative Arts. Comprising nearly 40 works, the

collection is both impressive in its quality and its quantity. A passionate collector, he began

buying in the 1980s from local dealers and auction houses in DC where he was attending

Georgetown Law School.His father, who was stationed in Germany duringWWII, also helped

build the collection. They had an affinity for European clocks, in part because of their elabo-

rate cases as exemplified by the Louis XIV boulle-marquetry clocks in the collection. Mr.

Mitchell continued to attain pieces after moving to San Francisco, gradually growing the col-

lection to include investment-quality works. This remarkable group will include examples by

Raingo Frères, Ducoroy, and Le Roy while notable lots comprise a French Louis XV boulle-

marquetry and gilt-bronze mounted bracket clock, the movement and dial marked Delacroix

and an impressive Napoleon III patinated and gilt-bronze mantle clock by Raingo Frères.
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ENGLISH & CONTINENTAL FURNITURE & DECORATIVE ARTS October 08, 2013 Philadelphia

David Walker
+1 267.414.1216
dwalker@freemansauction.com

Douglas Girton
+44 (0)131 557 8844
douglas.girton@lyonandturnbull.com

APassion for Clocks &Collecting

A

French Louis XV boulle marquetry and gilt-bronze
mounted bracket clock
THE MOVEMENT AND DIAL MARKED DELACROIX

$8,000-12,000 (£5,000-7,500)

Impressive Napoleon III patinated and gilt-bronze
mantle clock
RAINGO FRÈRES

$4,000-6,000 (£2.500-3,750)



The LingholmCollection
ET IN A DRAMATIC LOCATION in the heart

of the northern Lake District, Lingholm lies

on a the western shore of Derwentwater and has

been home to the Rochdale family for over a

hundred years.

Built in the 1870s for Colonel J.F. Greenall of the

Greenall brewing family, Lingholm was designed

by Alfred Waterhouse (1830-1905), one of the

most successful and prolific architects of the

Victorian period, whose most famous commis-

sion was the Natural History Museum in London.

He was a favourite architect of the northern

industrialists of the 19th century, designing coun-

try retreats for families looking to escape life in

the city.

During the 1890s Lingholm was frequently let as

a fully furnished summer house. Between 1885

and 1907 the author and illustrator Beatrix Potter

spent nine summers at Lingholm, often with

family and friends, walking, writing and sketching

in the woodland and grounds. The woods of the

Lingholm Estate, with its population of red squir-

rels, were the direct inspiration for the Tale of

Squirrel Nutkin and the source of many of its illus-

trations. Beatrix made several sketches of the

extensive kitchen garden and mentioned it as a

possible background to the Tale of Peter Rabbit,

and several of her most famous tales including

Mrs. Tiggywinkle and Benjamin Bunny were

inspired and illustrated during her time spent at

Lingholm and its environs.

The estate was purchased by the Colonel George

Kemp, later the 1st Baron Rochdale, grandfather

of the current Lord Rochdale, in the early 1900s.

The house was extensively remodelled at that

time with wings knocked down and extensions

made and improvements to the gardens. New

features included a 15th-century ‘pietra arenaria’

fire surround from the Facchinni palazzo in

Arezzo and oak panelling and carved mantel-

piece purchased from Mallett & Son bearing the

arms of James I removed from a former royal

hunting lodge in Southampton. The interior is

characteristically Renaissance chic, inspired by

designer Percy Macquoid, who is thought to

have worked on the property.

The 1st Lord Rochdale filled the house with his

collection of early English and Continental oak

and walnut furniture, 16th-century Italian

maiolica and 16th/17th-century Flemish tapes-

tries. The main sequence of tapestries depict

scenes from the book of Genesis and hang in the

S impressive Stone Room, and it is thought the

room was designed especially to accommodate

them. One tapestry illustrates scenes from the

Creation of Adam, the Temptation in the Garden,

the Fall and Banishment from the Eden while

another represents the birth of Cain and Abel,

the Sacrifice and the murder of Abel.

Lingholm also saw service beyond that of a com-

fortable country house during the Great War,

when it was put to use as a hospital for wounded

officers. A framed woodblock print commemo-

rating this contribution to the war effort hangs in

the Entry Hall.

The family have now decided to move to a

smaller property on the estate. It is their hope

that the new owners will continue to use

Lingholm as a private home providing the contin-

uing joy and satisfaction that it has given them as

a family home for many decades.

The Lingholm Collection will offered by Lyon &

Turnbull in October, on the instructions of Lord

and Lady Rochdale. Highlights from the collec-

tion, including 16th century majolica, early

furniture and works of art will be on view in

London at La Galleria Pall Mall in early

September (see page 68 for more information).

THE LINGHOLM COLLECTION October, 2013 Edinburgh

Paul Roberts
+44 (0)131 557 8844
paul.roberts@lyonandturnbull.com

Douglas Girton
+44 (0)131 557 8844
douglas.girton@lyonandturnbull.com
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AMES STUART AND NICHOLAS REVETT

published their highly anticipated The

Antiquities of Athens in 1762, a chronicle of their

observations while travelling through Greece

documenting the region’s ancient monuments

and architecture. Seven years in the writing, it

brought the architectural wonders of ancient

Greece to the British public and immediately

became an invaluable resource for architects,

designers and antiquaries.

While interest in ancient Greek and Roman art

and architecture had been building during the

1750s, spurred on by the discoveries of

Herculaneum in 1738 and Pompeii in 1748, Stuart

and Revett’s book provided a clear and compre-

hensive discussion of classical design to a

population tired of the frivolous excesses of the

rococo. They outlined the five classical orders

(Doric, Tuscan, Ionic, Corinthian and Composite)

in meticulous and accurate detail and set about

standardizing their scale and proportions, and

introduced their readers to the vocabulary of

classical architecture.

While architects like William Kent had been

experimenting with classical design since the

1730s in the form of the heavy and sometimes

brutal severity of Palladianism, the neo-classi-

cists slowly shifted to a more feminine and

lighter interpretation of classical design, intro-

ducing ornamentation taken directly from Greek

and Roman sources. Urns, laurel garlands,

anthemion, rams’ mask and bucrania all became

standard elements incorporated into architec-

ture, interior design and the decorative arts. The

Scottish architect Robert Adam quickly became

the primary standard bearer for this approach,

designing not only magnificent houses and pub-

lic buildings in the classical style, but also

dictating all the furniture and fittings meant to fill

them.

J

The Vocabulary of the Neo-Classic
An early George III mahogany console table, to

be offered in Lyon & Turnbull’s Fine Antiques sale

in October, exhibits the characteristically robust

style of the early Neo-classic period. Dating to

circa 1760 and descending through the family of

Countess of Albemarle, the impressive alabaster

and verde antico marble top rests solidly on six

substantial square tapered legs with volute tops

below a frieze carved in shallow relief with

Vitruvian scrolls and acanthus, the outer legs

separated by finely carved shell motifs.

As the neo-classical style progressed over the

next forty years the general components

remained the same but adopted a lighter more

feminine appearance. Legs became longer and

thinner and were frequently fluted or reeded,

perhaps with a twining vine motif and frieze

panels became shallower and more surface

decoration was introduced.
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FINE ANTIQUES &WORKS OF ART October 23, 2013 Edinburgh

The decorative arts also embraced the new style

as objects inspired by the antique were required

to furnish neo-classical interiors. A pair of

George III ormolu mounted blue john cassolettes

by Matthew Boulton, also included in the

October sale, are based on classical urns but

produced in luxury materials of the 18th century.

With their rams mask handles and laurel swags,

they epitomize the application of neo-classical

motifs into the decorative arts.

Douglas Girton
+44 (0)131 557 8844
douglas.girton@lyonandturnbull.com

David Walker

+1 267.414.1216

dwalker@freemansauction.com

Opposite:
FINE GEORGE II MAHOGANY AND ALABASTER TOP CONSOLE TABLE
MID 18TH CENTURY

Provenance: From the estate of Diana, Countess of Albemarle.

£30,000-50,000 ($48,000-80,000)
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The neo-classical movement lasted well into the

first part of the 19th century, dictating not only

architecture and interior design, but also fashion

and popular culture. No gentleman’s education

was complete without a Grand Tour of the

wonders of ancient Greece and Italy, his travels

nurturing a hunger for all things ‘antique’. The

desire to surround oneself with these objects

continues to this day, and the cool measured

order of classical design resonates just as

strongly to collectors today as it did to those who

first encountered it in the pages of The Antiquities

of Athens.

The fine George II console table shown here will

be on view alongside other pieces from the

Estate of Diana, Countess of Albemarle in

London, at La Galleria Pall Mall, this September

(see page 68 for more information).

PAIR OF REGENCY BLUE JOHN AND ORMOLU
MOUNTED CASSOLETTES
MATTHEW BOULTON, CIRCA 1815

£1,500-2,500 ($2,400-4,000)





EW WOULD DISPUTE that Nellie Leaman

Taft – artist, aviatrix, adventurer and descen-

dent of two presidents – lived a rich life. Before

she died last December at 75, she had traveled

the world, opened a Montessori school, became

one of the first female members of the St.

Botolph Club in Boston and sat on the National

Committee of theWhitneyMuseum of American

Art. These were only a few of her accomplish-

ments.

Above all, Taft considered herself an artist. Her

interest was piqued in college, but she gained

momentum in the early 1980s when her work

was acquired by the Cincinnati Art Museum and

exhibited in galleries across the United States.

Taft considered herself an Abstract Expressionist

painter, but her collecting interests were largely

(and surprisingly) in artists who rejected

Abstract Expressionism. Two of these artists

were American painters David Park and Fairfield

Porter, and Freeman’s is pleased to offer impor-

tant works by these artists from the Taft

collection on November 3 and December 8.

Despite Park’s brief life – he died of cancer at 49

in 1960 – and resultant scarcity of works, he was

a painter of considerable influence. Known as

one of the founding fathers of the Bay Area

Figurative Art Movement, he was an instructor at

the California School of Fine Art in the late 1940s

and 1950s alongside Elmer Bischoff and Richard

Diebenkorn. Park briefly explored non-objective

painting from late 1946-1948. This exploration

was preceded by early paintings that featured a

style that was influenced by the portraiture of

Picasso. Later, Park would turn boldly to subjec-

tive themes favored by the artists of the Bay Area

Figurative Movement.

Park’s Untitled is one of a small number of paint-

ings to have survived from this important

transitional time. Although he employs an

abstract style, the painting still suggests forms

that could be interpreted as figures and land-

scapes. The striped upper area of the canvas,

found in several other works from this period,

provides a structural foundation for the composi-

tion. The colorful white and orange forms at

center seem to evoke flowers or birds which

hover around an area of rich verdant greens,

browns and ochers. The lavishly applied paint

shows Park’s love of process and his medium,

and foreshadows the purposeful, colorful, figura-

tive compositions that later offered a brave

alternative to the Abstract Expressionist works of

the 1950s.

Fairfield Porter (1907-1975) maintained a repre-

sentational style, relatively uninfluenced by the

growing shift toward Abstract Expressionism. His

subjects included landscapes, portraits and inte-

riors, often depicting friends, family and the areas

around Great Spruce Head Island in Maine and

Southampton, New York. Porter’sMorning After a

Storm of 1973, painted two years before his

death, falls into his most critically acclaimed

period. This oil on board atmospherically depicts

the Southampton coast with waves lazily buffet-

ing the shoreline as the sunrise colors the sky.

Even in her later years, Nellie Taft never slowed

down. The paintings offered at Freeman’s are

perfect examples of artwork that captivated her

as an artist and that appealed to her ‘maverick’

sensibilities. She lived an accomplished life and,

along the journey, remained very much her own

person.
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Artist & Collector:
The Nellie Leaman Taft Collection

MODERN & CONTEMPORARY ART November 03, 2013 Philadelphia
AMERICAN ART & PENNSYLVANIA IMPRESSIONISTS December 08, 2013 Philadelphia

Anne Henry
+1 267.414.1220
ahenry@freemansauction.com

Alasdair Nichol
+1 267.414.1211
anichol@freemansauction.com

Left:
DAVID PARK
(AMERICAN, 1911-1960)

UNTITLED

$150,000-250,000
(£93,750-156,250)

Right:
FAIRFIELD PORTER
(AMERICAN 1907-1975)

‘MORNING AFTER A STORM’

$80,000-120,000
(£50,000-75,000)

Portrait of Nellie Taft by Tom Ouellette.



T WAS 1925 AND CARTIER, the iconic French

fine jewelry firm, took a bold stance. At the

Exposition Internationale des Arts Décoratifs et

Industriels Modernes in Paris – and centrally

positioned in their glittering display – stood a

smirking female mannequin in profile,

draped in silk, dripping in jaw-drop-

ping and cutting edge jewelry.

She embodied the Art

Jazz Age Jewels by Cartier
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FINE JEWELRY &WATCHES November 04, 2013 Philadelphia

Madeline Corcoran McCauley
+1 267.414.1227
mmccauley@freemansauction.com

Trevor Kyle
+44 (0)131 557 8844
trevor.kyle@lyonandturnbull.com

Décoratifs movement, later to be known as the

‘Art Deco’ style as it is understood today. The

geometric forms and stunning coloring of this

era, inspired by the exoticism of the Far East and

ancient Egypt, were fully represented in her

impressive suite of emerald, pearl, and diamond

jewelry. A thick diadem worn across the brow,

long pendant earrings, a large centrally fixed

brooch, and a wide-neck adornment, all made a

dramatic statement: the future of jewelry is intri-

cately linked to fashion. Breaking with tradition,

Cartier was the only one of four hundred jewelers

to show in this venue devoted to fashion, the Le

Pavillion de L’elégance, rather than the one for

jewelry.

LADY’S FINE ART DECO PLATINUM,
DIAMOND, EMERALD AND ONYX
BRACELET
CARTIER

$30,000-40,000 (£18,7500-25,000)

This new jewelry style was eagerly acquired by

wealthy American patrons made economically

flush by the Industrial Revolution of the previous

century. By 1925, Cartier’s sixteen-year-old pres-

ence in New York City, with their workshop as its

foundation, found itself incorporating the Art

Deco style. Patrons commissioned craftsmen to

create pieces in a step-by-step process in which

clients’ personal tastes were realized.

At their November 4 Fine Jewelry and Watches

sale, Freeman’s are pleased to offer an impressive

platinum, diamond, emerald, and onyx bracelet

created in 1925 by Cartier, New York. This stun-

ning piece is accompanied by Cartier’s official

authentication papers, a service that they no

longer provide. From a family in the greater

Philadelphia area, and mistaken as costume jew-

elry for a time, this bracelet has had many lives.

Today, it may be difficult to comprehend the

impact that bold Art Deco design and style had

on the culture of the 1920s ‘Jazz Age.’ What is

not difficult is for one to appreciate, enjoy, and

delight in the beauty and sophisticated design of

that era, contained in one exquisite jeweled

bracelet.

(Detail)



Memory &Desire
The Jewelry Collection of Mary Middleton Calhoun Carbaugh
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HE JEWELRY IS ALMOST AS PRECIOUS as

the memories. Mary Middleton Calhoun

Carbaugh loved exquisite jewelry, and her hus-

band, John Edward Carbaugh, delighted in

presenting it to her. Until his death in 2006, and

hers last year at 59, it was a classic Washington,

DC, love story. It was also one of commitment to

American public service, and of an affectionate

mother who enjoyed sharing her passion for

gems with her young daughters.

Meeting in the late 1970s, when both worked in

the office of North Carolina Senator Jesse Helms,

John and Mary Carbaugh married in 1990 and

had two daughters, Charlotte and Miller. John

would go on to open his own law practice and

later serve on several Reagan-era presidential

task forces, offering strategic advice to foreign

trading companies. Although little known to the

public, Carbaugh had a great deal of political

clout. As a result, he and Mary attended inaugu-

ral balls and other glittering Washington parties

which became occasions for Mary to wear some

of her collection of red, white, or blue gems, sym-

bolically showing ‘America’s colors.’

True to this family’s patriotism, the collection

Freeman’s offers boasts many great American

jewelry makers. A few highlights will include

impressive, heavily diamond-accented brooches

by Tiffany & Co., chunky gold necklaces and

bracelets by Black, Starr & Frost and

Hammerman Brothers, along with a lovely tour-

maline and pearl pin by Marcus & Co.

Mary became a devoted mother and volun-

teered in many different capacities until her

death. Miller and her sister fondly recall that she

appreciated things of the highest quality, crafts-

manship, and with a timelessness that would

appeal to her classic taste. They also remember

that their mother “was very discerning, only

choosing pieces with the best stones.” Her jew-

elry was not locked away only to be worn at

special events. Even getting dressed for church,

she would go down to the safe to retrieve a pin or

a bracelet, choosing a different one each week.

Her daughters would be delighted because

“someone would always compliment her on it.”

The proceeds of this sale will go to the Mary

Middleton Calhoun Carbaugh Charitable Trust.

The life and work of one American – entwined

with theWashington political and social scene of

our not too distant past – will come together in

the items offered through Freeman’s, and assist

in furthering some of the social causes that

meant a great deal to Mary Carbaugh and her

family. However, the most salient aspect is the

legacy of happy memories she left to her

T

RETRO DIAMOND AND SAPPHIRE
DOUBLE CLIP BROOCH
TIFFANY & CO.

$20,000-30,000 (£12,500-18,750)

RETRO PLATINUM, DIAMOND
AND RUBY CLIP BROOCH

$9,000-12,000 (£6,250-7,500)

LADY’S ART DECO PLATINUM AND
DIAMOND BRACELET

$25,000-35,000 (£15,625-21,875)

Mary Middleton Calhoun Carbaugh.

daughters which will endure and shine, as much

as the jewelry itself.

These pieces will be among the highlights from

the Fine Jewelry & Watches auction to travel

to London (see page 68), New York,

Washington DC, Charlottesville and the Main

Line before the exhibition opens in Philadelphia.
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HE TREATY OF GHENT, signed on

Christmas Eve 1814 between Great Britain

and the United States, officially concluded the

War of 1812, and officially resumed the once

extensive and lucrative British-American trade

that had flourished since the Colonial era. Having

succeeded in holding off the most powerful

nation in the world, the young United States

emerged from the War with military victories,

accomplishments, heroes, and an immense

sense of national pride. The conflict reconfirmed

America’s complete independence and therefore

served as a catalyst for positive change within

the country, encouraging further westward

expansion, the development of America’s manu-

facturing industry, and the growth of its cities and

institutions.

After the War, British merchants seized the

opportunity to re-establish trade connections

with America by providing luxury and common-

place goods that the young country still could not

manufacture itself. More importantly, they began

producing and exporting items that would appeal

to the target market’s enhanced nationalism;

British-made merchandise decorated with

scenes of America triumphant in battle, heroes of

both the War of 1812 and the American

Revolution, and images of American landscapes,

cities, and its new infrastructure found eager

consumers in the Americans keen to celebrate

their country’s short, but world-changing history.

Many potteries in the Staffordshire region sent

representatives to America to better gauge the

burgeoning market for patriotic goods, and con-

sequently, produced table and tea wares with

scenes of Boston, New York, Philadelphia,

Hartford, Washington, Baltimore, and

Charleston, many of which were adapted from

popular prints of the time.

A number of English-made enameled and earth-

enware items dating to this period – including

numerous examples of Staffordshire Historical

Blue earthenware with scenes of American cities

and waterways – will be offered in Freeman’s

upcoming November 13 American Furniture, Folk

and Decorative Arts Auction. All are decorated

with the English-invented process of transfer-

printing that revolutionized the speed and cost at

which goods could be produced and then

exported. Though introduced to the market in the

T 1750s, transfer-printed wares became increas-

ingly fashionable by the end of the 18th century.

Among the rare and unusual items are six trans-

fer-printed enamel on copper ‘cloak pins,’

decorated with profile portraits of General

George Washington, General Lafayette (Marquis

de La Fayette), and Commodore Oliver Hazard

Perry. As revolutionary and political icons,

Lafayette and Washington were extremely popu-

lar in this period, and Perry, the ‘Hero of the

Battle of Lake Erie’ played a pivotal role in one of

the most significant battles of the War of 1812.

He was one of America’s first and most enduring

naval heroes, and a popular subject for export

pieces.

Enameling did not originate in England, but rather

in 15th century France, and for centuries, enam-

eled items were hand-decorated. The most

common transfer-printed forms to survive are

small boxes originally used for snuff or beauty

marks, bonbonniers for tiny sweets, or needle-

work cases. Larger examples – such as

candlesticks, plaques and larger boxes – were

also made. Each of the six cloak pins (the period

term) has a circular enameled face, enclosed by a

AMERICAN FURNITURE, FOLK & DECORATIVE ARTS November 13, 2013 Philadelphia
THE PENNSYLVANIA SALE November 14, 2013 Philadelphia

Lynda Cain
+1 267.414.1237
lcain@freemansauction.com

Whitney Bounty
+1 267.414.1254
wbounty@freemansauction.com

Good Feelings &Good Business
American & British Commerce after theWar of 1812

Selection of platters with Philadelphia views
‘Fair Mount near Philadelphia’ and ‘Upper Ferry Bridge over River Schuylkill,’ Joseph Stubbs, Burlslem

(1790-1851) and ‘Philadelphia, Pennsylvania Hospital,’ J & W. Ridgway, Hanley (1814-1838)

Estimates range from $800-1,200 (£500-750) to $1,500-2,500 (£940-1,560)
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Selection of plates by various makers
’Staughton's Church, Philadelphia,’ ‘Library,

Philadelphia,’ ‘Fair Mount near Philadelphia,’

‘Philadelphia Dam and Waterworks,’ ‘Upper Ferry

Bridge over River Schuylkill,’ and ‘The Woodlands near

Philadelphia.’

Transfer-printed enamel on copper cloakpins
EARLY 19TH CENTURY

$3,000-5,000 (£1,875-3,125)

brass bezel on a tapering brass stem with a

threaded end. Sometimes called ‘screw pegs,’

they could be used in numerous ways: hanging

hats, cloaks, pictures or mirrors.

The November 14 Pennsylvania Sale will feature

Historical Blue Staffordshire decorated with vari-

ous Philadelphia scenes and transfer-printed in

the distinct deep blue introduced to consumers

about 1818. On offer are several platters, manu-

factured by Joseph Stubbs, Burslem (1790-1829),

with the distinctive spread-wing eagle and scroll

border, including, Fair Mount near Philadelphia, a

design taken from an engraving published by

Edward Parker after Thomas Birch (1779-1851);

Upper Ferry Bridge over River Schuylkill, a design

taken from an engraving by Jacob J. Plocher, after

Thomas Birch; Philadelphia, Mendenhall Ferry,

after a drawing by William Birch (1755-1834)

published in Country Seats of the United States of

America, 1808; and a well-and-tree platter by J. &

W. Ridgway, Hanley (1814-1838) Philadelphia,

Pennsylvania Hospital. A number of plates, includ-

ing The Dam & Water Works, after a drawing by

Thomas Birch, engraved and published by

Edward Parker, depict the Philadelphia Water

Works, an engineering marvel and tourist attrac-

tion of the early 19th century. A cup plate

decorated with The Woodlands Near Philadelphia,

also by Stubbs, is a design of which recent

research suggests was taken from an illustration

by George Murray from The Port Folio Magazine,

December 1809.

The conclusion of the War of 1812 ushered in an

era of American growth and fortune with a time

of peace and vigorous trade with a former foe. As

a product that emerged from the ashes of con-

flict, Staffordshire Historical Blue earthenware

reminds of a moment in American history when

relations with Britain flourished and commerce

and art overcame arms and animosity.



number of pivotal relationships that truly exem-

plified the mutual adoration between east and

west. As explained by Hans Nadelhoffer, “Indian

rulers were exclusively interested in Parisian jew-

elry and had no hesitation in handing over their

family treasures for reworking in fashionable

European styles. Conversely, India's traditional

enamel jewelry with its engraved gemstones

became something of a craze in Europe.”

A PAIR OF EARLY 20TH CENTURY
'TUTTI-FRUTTI' PENDANT EARRINGS

£5,000-10,000 ($8,000-12,000)

N 1901 PIERRE CARTIER was commissioned by

Queen Alexandra to design a piece of jewellery

to sit specifically with a collection of Indian

gowns recently gifted to her by Lady Curzon, the

Vicereine of India. The piece was a sumptuous

blend of colour and texture that really encapsu-

lated the exoticism of the east. The vibrancy of

Indian culture had always provided fascination

for those from the west and as travel to the sub-

continent became easier at the turn of the last

century enamored visitors would return home

laden with the country's distinctive carved gem-

stones ready to be incorporated in to their own

fashionable gowns.

A decade after Cartier's first commission,

Jacques Cartier took his maiden voyage to India

for the 1911 Delhi Durbar, the bejewelled celebra-

tion of coronation of George V. Attended by the

highest of society, Cartier developed a great
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Tantalising Tutti-Frutti
I

AN EARLY 20TH CENTURY
'TUTTI-FRUTTI' BRACELET

£8,000-12,000 ($12,800-19,200)

This captivating style soon became known as

‘Tutti-Frutti’ and the craze for the dramatic pieces

– with their carved sapphires, emeralds and

rubies engraved in naturalistic leaf, flower and

berry motifs – swept the fashionable circles of

London, Paris and New York.

The two pieces illustrated here, although not

directly from the house of Cartier, are fine

examples. Their provenance can be traced back

to the family of the Viceroy of India, Lord Curzon,

via his daughter's marriage to Sir EdwardMosely.

The carved gemstones brought back by the

family on their return from India, a perfect reflec-

tion of the family's association with the jewel in

the crown of Britain's Empire.

Lyon & Turnbull's forthcoming Select Jewellery

sale also includes, as part of the same family

group, a number of very traditional Indian pieces

in gold and enamel set with rubies, emeralds and

pearls.

SELECT JEWELLERY November 27, 2013 Edinburgh

Trevor Kyle
+44 (0)131 557 8844
trevor.kyle@lyonandturnbull.com

Madeline Corcoran McCauley
+1 267.414.1227
mmccauley@freemansauction.com
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EDGAR DEGAS
(FRENCH 1834-1917)

DANSEUSE RAJUSTANT L’EPAULETTE
DE SON CORSAGE

Estimate upon request

HIS AUTUMN Lyon & Turnbull are pleased

to present for sale a selection of artworks

from the collection of Albert Davis. Davis was

born into a family of Russian Jewish immigrants

in Manchester and, despite a strong interest in

art, became a qualified doctor in 1925. His eclec-

tic collection began in the 1930s when, as a

successful doctor and single man, he was able to

start a small but significant collection.

During the war his service included casualty sur-

gery in the London Blitz and medical support for

the Unexploded Bomb Squad. Ironically, some of

his collection, including work by Vlaminck, was

destroyed by bombing. After the war he started a

family and pursued a successful career as an

eminent gynaecologist in London.

The highlight of the selection offered for sale is

without doubt this superb sketch by Degas which

is likely to date to circa 1895-1900. By this stage

Degas was fully immersed in the possibilities of

his ballerina studies, focusing his attention

behind the scenes in the dressing room and dur-

ing rehearsals. Honing in on seemingly casual

gestures – a girl pulling up a stocking or, as here,

adjusting a shoulder strap – he would analytically

repeat the movement from numerous angles,

sometimes conveying the same action in a con-

tinuous, rhythmic frieze-like composition. This

study is likely to relate to completed works such

as Behind the Scenes from circa 1898 or Dancers of

1899.

Behind the incidental appearance of these

sketches was of course meticulous choreography

and stylization. That he was able to capture the

essential spontaneity of the dancer’s pose was

testament to his skill. By this stage he had also

begun to develop a technique of complicated

shading and hatching - as seen in the textured

lines that make up this drawing - a method that

lent a softness of focus which further enhanced

the sense of movement.

As with many of his contemporaries, Degas was

working in the light of comments made by the

poet and critic Charles Baudelaire in his 1863

essay The Painter of Modern Life. Much of Degas’

work epitomises his sentiments, perhaps most

notably the assertion that, “‘Modernity’ signifies

the transitory, the fugitive, the contingent, the

half of art of which the other half is the eternal

and the immutable.'' By describing a fleeting

everyday moment, Degas purposefully elevates

the mundane and makes us into an audience of

voyeurs. The conscious selection of a fragment of

a wider scene also makes his engagement with

photographic technology apparent, being a for-

mat he embraced in its own right as well as used

as a drawing aid.

Other works featured in the collection include

works by French artists Guillaumin, Derain,

Maillol and Maufra along with British artists

Piper and Epstein.

A selection of furniture and works of art will be

included in Lyon & Turnbull’s Fine Antiques sale

on October 23.

BRITISH & EUROPEAN PAINTINGS & SCULPTURE November 28, 2013 Edinburgh

Nick Curnow
+44 (0)131 557 8844
nick.curnow@lyonandturnbull.com

Alasdair Nichol
+1 267.414.1211
anichol@freemansauction.com

The Art of the Casual Gesture

T



ECOGNITION WAS NEVER AN ISSUE for

Winifred Nicholson - she was born into an

eminent politically and artistically active family,

exhibited regularly and sold consistently – but

interpretation of her career has been somewhat

blighted by her status as ‘first wife of Ben

Nicholson’. It is only in recent decades that her

valuable contribution to 20th-century British art

has been evaluated in an individual sense. Hitting

her artistic stride and finding her niche by the

mid-1920s, her work has a rare focus and

strength of personality. She is now felt to have

been pivotal to her husband’s development of the

use of colour and echoes of her technique - the

purity of colour, the freedom of form – can be

detected in the work of artists she frequently

worked alongside such as Ivon Hitchens and

Christopher Wood.

Nicholson’s work was thematic but never repeti-

tive. Her most common compositional device

was that of the informal still life arrangement set

before a panoramic landscape, the work repre-

sented here being an archetypical example. Her

work is deceptive – it is not in fact naïve but

instead fluidly articulate, highly dream-like as

opposed to overtly realistic, emotionally evoca-

tive rather than light-heartedly simplistic. There

is a sense that her paintings contain much of her-

self. The parameters of the interior and exterior

of the scene are blurred, as too are the parame-

ters of what the artist sees and what she feels.

Nicholson described this in a letter to her daugh-

ter Kate, the same year this picture was painted:

“… that is where I always paint the sky – in

between me and the horizon … All painting is to

me painting of air and sky – that holds colours

and light – not pictures of objects.”

The foreground and horizon are typically merged

here, anchored by the strong yellows and aqua-

marines in the middle of the composition. A keen

colour theorist, Nicholson’s fascination with the

quality and play of light led her to visit the west

coast of Scotland on an almost annual basis for

many years. Here she found the northern light

pleasingly crisp and silvery, slanting through

objects as opposed to simply falling directly

Winifred Nicholson:
Paintings of Air and Sky

R

WINIFRED NICHOLSON
(BRITISH 1893-1981)

CHEEKY CHICKS

£50,000-70,000 ($80,000-112,000)
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upon them. Though stylistically a modernist,

Nicholson felt that ideologically she was working

within the romantic tradition. The folklore of the

Hebridean islands and the timeless lifestyles of

the inhabitants struck a chord, enhancing the

ethereal element within her work. Her happiness

during her time in Scotland is tangible in Cheeky

Chicks (1951), painted on a trip to the remote

island of South Uist where she stayed with a local

crofter and his family. Various dogs, cats and live-

stock roamed about the yard and it was a battle

to keep them from entering the cottage. Here

Nicholson humorously captures a family of

scruffy black hens fleeing the scene having made

one such an attempt.

An important work, it contains all of her quintes-

sential elements and encapsulates the virtuosity

of her middle period. A favourite among curators

and academics for many years, it was a star pic-

ture in the National Gallery of Scotland’s 2003

exhibition of Nicholson’s Scottish paintings and

was additionally featured on the cover of the

catalogue for her 1987 retrospective at the Tate.

BRITISH & EUROPEAN PAINTINGS & SCULPTURE November 28, 2013 Edinburgh

Nick Curnow
+44 (0)131 557 8844
nick.curnow@lyonandturnbull.com

David Weiss
+1 267.414.1214
dweiss@freemansauction.com





more intricate carving previously unachievable.

It is generally agreed that the golden age of

Chinese jade carving was in the 18th century dur-

ing the reign of the Qianlong Emperor (1735-96)..

During his long reign, jade became fashionable to

the point of obsession with a great variety of

objects being created and new supply sources

established. By the last quarter of the 18th-cen-

tury Siberian jade, identified by its characteristic

dark green colour with black markings had been

introduced to the Imperial Court.

A collection of jade objects to be offered in

Lyon & Turnbull’s Fine Asian Works of Art sale in

December exhibits all the attributes that make

this revered material so desirable. Deryck

Hulbert was a singer, cabaret performer, and

Stones fromHeaven
The Deryck Hulbert Collection

Lee Young
+44 (0)131 557 8844
lee.young@lyonandturnbull.com

Richard Cervantes
+1 267.414.1219
rcervantes@freemansauction.com

CHINESE CARVEDWHITE JADE
‘DRAGON’ BANGLE

£300-500 ($480-800)

CHINESE CARVED JADE ARCHAIC STYLE
RHYTON

£2,000-3,000 (£3,200-4,800)

HE CHINESE WORD FOR JADE, ‘yü’, has

the double meaning of ‘jewel’ or ‘treasure’, a

homophone that can be no coincidence consider-

ing the fascination this precious material has held

for so many centuries. The appeal of is no doubt

due to its luminous colour as well as its excep-

tional hardness making it extremely difficult to

work and nearly impervious to damage.

Throughout history the Chinese have used jade

for carving everything from ritual artifacts to util-

itarian objects to decorative ornaments meant to

be admired solely for their beauty.

The mineral that is commonly referred to as jade

is in fact two different mineral groups, each with

its own range of colours and hardness. Nephrite

jade, sourced primarily in the western regions of

Xin jiang region of China in the alluvial deposits

of the Karakash and Yurungkash rivers and later

Turkestan, is typically found in varying shades of

T

FINE ASIANWORKS OF ART December 11, 2013 Edinburgh

white and grey to pale green and brown tones.

Jadeite jade, mainly originating in Burma,

ranges from pale, milky white and grey

to varying shades of pale green but can

also be found in rarer soft lavender and

blue tones. Colour differences are the

result of the presence of various metallic

oxides or silicates. Ideally, the purer

the stone the whiter it will be, however different

colours and veining are incorporated by carvers

to their best advantage.

The extreme hardness of jade makes it a

challenge for the carver, however technical

advances during the reign of the Emperor

Kangxi (1662-1722) when the diamond tip

was developed, allowed for finer detail and
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of jade that would become the focus of his collec-

tion. His first purchase, a white jade dragon

bracelet, ignited a passion that would last for

over thirty years. The collection grew to include

Chinese objects made of porcelain and bronze,

but it was the jade that took pride of place in his

flat in Kensington, London where it was displayed

‘en masse’ for optimal impact, seducing the visi-

tor with the variety of colours and forms.

Historically jade has been described as possess-

ing mystical powers to ward off evil, and was

considered by many as a metaphor for longevity,

wisdom and purity. Confucius wrote “Soft,

smooth and glossy, it appeared … like benevo-

lence; fine, compact and strong – like

intelligence”. Esteemed higher than gold, jade

continues to seduce the contemporary collector

as it has for over a millennium.

GOOD CHINESE WHITE JADE
ARCHAIC STYLE VASE AND
COVER
£8,000-12,000 ($12,800-19,200)

CHINESE CARVED JADE ‘QILONG’
VASE AND COVER
£400-600 ($640-960)

CHINESE CARVED YELLOW JADE
FINGER CITRON
£400-600 ($640-960)

CHINESE CARVEDWHITE
JADE ‘LION’ SEAL
£2,000-3,000
($3,200-4,800)

actor who travelled the world performing during

his decades-long career beginning in the 1950s

through the 1990s. It was while on a tour through

Asia in the 1970s that he encountered the beauty
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KEEN EYEANDCONSIDERABLE ZEAL enabled Robert G.

Luckie – aManhattanite who retired to Tucson, Arizona –

to amass a varied, substantial, and exceptional collection of

Western art. Freeman’s Fine Art Department is pleased to offer

a choice selection from his estate in its December American

Art auction, and headlining the group are paintings by two

celebrated realist painters of the old West – William Acheff

and Kenneth Riley.

Acheff, the younger of the two, moved from the San Francisco

Bay area in 1973 to Taos, New Mexico, the celebrated artists’

colony that played host to some of the most influential artists

of the last century. His photorealist canvases often depict

mementos and artifacts of the local Pueblo Indians. Acheff’s

Hopi Future reads as a contemporary Western version of 17th-

century Dutch still life paintings, rendered in striking and

realistic detail. It is also a work tantalizingly rich in ambiguity.

He recreates two Edward S. Curtis photographs, pictures

within a picture, one of dwellings on a rock formation and

before that of a mother and child. Both carefully positioned

above and behind the artifacts and symbols of ancient Hopi

birthing rituals. As a result, the viewer’s eye must travel and

take in elements of their past and the ‘birth’ of its symbolic

future represented in the child, centered at the top of the

painting.

A

TheWest Comes East The Estate of
Robert G. Luckie

AMERICAN ART & PENNSYLVANIA IMPRESSIONISTS December 08, 2013 Philadelphia

Alasdair Nichol
+1 267.414.1211
anichol@freemansauction.com

David Weiss
+1 267.414.1214
dweiss@freemansauction.com
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With its large, decorated pottery bowl and blue maize signifying long life, this

trompe l’oeil painting presents a host of objects synonymous with Hopi cul-

ture. Acheff’s juxtaposition of the rectilinear and patterned objects with the

curves of the enormous vessel and gourd beside it, is a thought-provoking

pleasure to view.

Kenneth Riley has been inspired by the beauty of America’s Western states

since the 1960s, and has focused almost exclusively on Native American sub-

jects for the latter part of his life. Prior to his move out West, he worked as a

successful illustrator, contributing to National Geographic and The Saturday

Evening Post. A career highpoint came when President John F. Kennedy

selected one of his paintings for the White House collection.

Working in the tradition of Frederic Remington and Charles Russell, Riley’s

Changing Camps captures the union of man and nature in the American West.

The striking blue mountains rising out of a yellow foreground creates a dra-

matic, expansive backdrop emphasizing the laborious nature of the figures’

trek. He imbues the scene with a subtle tension as the mother leads her fam-

ily to parts unknown while the father scans the horizon cautiously.

The technical skill and mastery of the medium by both artists provides a vivid

glimpse of Western American terrain, and documents the rich history of

Native Americans and their accoutrements of daily life. Because of Robert

Luckie’s passion for this part of the United States, we will be able to travel

there this December without ever leaving Philadelphia.

Above:
KENNETH RILEY

(AMERICAN B. 1919)
‘CHANGING CAMPS’

$10,000-15,000 (£6,250-9,375)

Left:
WILLIAM ACHEFF
(AMERICAN B. 1947)
‘HOPI FUTURE’

$20,000-30,000 (£12,500-18,750)
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AVID WALKER DISCOVERED this

frame in a late 20th-century, faux

silk-lined, jewelry box on a routine visit.

David, Freeman’s Department Head of

English and Continental Furniture, Silver

and Decorative Arts, didn’t expect to see

anything of interest inside; however, peer-

ing at the frame, he immediately

recognized its quality and that it bore

marks of the famous Russian court jew-

eler, Peter Carl Fabergé. David was

circumspect about its probable authentic-

ity as, more often than not, pieces bearing

such marks are fake. After careful exami-

nation and research, it was confirmed that

not only was the frame a genuine Fabergé

piece, but that the portrait miniature it

contained was by the Fabergé and Russian

Imperial Court miniaturist, Vasilii Zuev

(Russian, b. 1870), who was responsible

for painting portraits of tsars, tsarinas,

and numerous other European nobles

around the turn of the last century.

Freeman’s forthcoming International Sale,

to be held in January 2014, will feature

Zuev’s portrait miniature, along with its

frame by Henrik Wigström (1862-1923),

two of Fabergé’s most skilled craftsmen,

and both employed at the firm early in the

last century. Wigström, a Finnish crafts-

man, succeeded one of Fabergé’s most

remarkable workmasters (craftsmen

whose own workshops produced jewelry,

silver or objets d’art for Fabergé), Michael

Perchin (1860-1903). Perchin was the

firm’s principal master goldsmith and

chief workmaster from 1886 until his

death in 1903. Zuev was recruited by

Fabergé to paint miniatures for a number

of Imperial presentation snuff boxes and

Easter eggs, many of which were produced in

Wigström’s workshop. Between them, they are

responsible for creating some of the most

sought-after and highly regarded European deco-

rative arts ever made.

The frame is fourteen-karat yellow and rose gold

and has been engine-turned to create a striking

‘sunburst’ design. The surface is decorated with

layers of opalescent white enamel, a technique

which allows for light to reflect and bounce off

D

Fabulous Fabergé Discovery

this surface. Occasionally, the enamel was

applied over a layer of platinum to increase the

level of brilliance. The bezel, set with over ninety

small, natural pearls, frames the portrait, painted

on ivory, of an aristocratic young boy in a white

dressing gown. It is very faintly signed ‘V. Zuev’ to

the picture’s center. While the identity of the

child remains elusive, tantalizing possibilities

include Alexei Nikolaevich, Tsarevich of Russia

(1904-1918), who was the Romanov heir appar-

ent to the throne, or Prince Wilhelm of Prussia

(1906-1940), second in line at birth to the

German crown. Regardless of this anonymity,

both the frame and the miniature represent very

fine workmanship from three of the most famous

names in Russian decorative arts. Estimated at

$30,000-50,000 (£18,750-31,250), the piece

surely will attract interest from museums,

dealers and collectors alike.

INTERNATIONAL SALE January 29, 2014 Philadelphia

David Walker

+1 267.414.1216

dwalker@freemansauction.com

Tim Andreadis

+1 267.414.1215

tandreadis@freemansauction.com

Fine and important Fabergé gold, silver, guilloché enameled, and seed pearl frame
WORKMASTER HENRIK WIGSTRÖM, ST. PETERSBURG, CIRCA 1908-1917

$30,000-50,000 (£18,750-31,250)
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Noteworthy: Auction & Department News

Auchtertool House
Lyon & Turnbull are to sell the contents of Auchtertool House in Fife the home of the

late Peter Nicholson, one of the leading lights in Scottish castle and tower house

restoration. His projects included, Edinample Castle, The House of the Binns, Fordell

Tower House, The Bank of Scotland Headquarters on The Mound in Edinburgh,

Argyll Lodgings in Stirling Castle and Pitcullo Castle. Sir Angus Grossart, who

worked with Peter on Pitcullo, speaks highly of his work, “he was, by far, the most tal-

ented craftsman I ever met… Literally, he could do, or make, anything in wood”.

Highlights from the sale of Auchtertool House include one of the largest collections

of Scottish arms and armour to come to sale recently. The Peter Nicholson Arms &

Armour Collection Part I was included in the Scottish Silver & Accessories sale in

August, Part II will follow on October 23. The remaining house contents will be

included in the January 2014 Interiors sale.

SPECIALIST

Trevor Kyle

+44 131 557 8844

trevor.kyle@lyonandturnbull.com

Freeman’s upcoming Silver & Objets de Vertu sale will be held on November

15, 2013. Building on the success of the last sale, in which a rare Wiener

Werkstatte tea service was sold for $80,000 (£50,000), the November

auction will include a fine selection of English, Continental, and American

silver from the 17th century to the present day. Featured in November’s sale

is a remarkable Victorian silver-gilt flatware service designed in England by

James Wakely & Frank Clarke Wheeler. This flatware service displays a

notable ‘Bacchanalian’ pattern, one of the rarest of English flatware patterns,

originally designed by Thomas Stothard for Paul Storr at Rundell, Bridge &

Rundell in 1812, and first used by King George III. Estimated at $8,000-

12,000 (£5,000-7,500), and presented in its fine original Victorian canteen

with handles adorned with figures of Bacchus and Diana surrounded by

grape clusters, this service is truly a delight for all the senses!

SPECIALIST

David Walker

+1 267.414.1216

dwalker@freemansauction.com

English Flatware Service with a ‘Bacchanalian’ Pattern

The Vincent Smith-Durham Collection
We are pleased to announce the sale of the Vincent Smith-Durham collec-

tion in association with Freeman’s December 17 Holiday Sale. This

wonderful collection is the culmination of an illustrious interior design career

during which Mr. Smith-Durham earned The Best of Philly award as well as a

feature in Spectacular Homes of Greater Philadelphia: An Exclusive Showcase of

Philadelphia’s Finest Designers. The collection includes the majority of the

contents of Mr. Smith-Durham’s Hav-a-Mil home, from the copper pots and

Ponderosa lemon tree to the collection of Roman glass and an Empire pier

table. Vincent Smith-Durham has spent the last 31 years meticulously stag-

ing the Hav-a-Mil house (seen in House & Garden, and World of Interiors

magazines) and we are delighted to include his collection in our Holiday

Sale, which will also feature a fantastic collection of Oceanic and tribal art

from private Philadelphia collection.

SPECIALIST

David Walker

+1 267.414.1216

dwalker@freemansauction.com



Selected works by top Australian artists from the distinguished collection of Domini Morrell will be offered by

Freeman’s in the November 3 Modern & Contemporary Art auction. Domini and Sydney ‘Bill’ Morrell, a foreign

correspondent for the London Daily Express, married and collected Australian art beginning in the late 1940s. The

collection was also shaped through their friendship with Sydney-based art dealer Rudy Komon, who had assisted

Mr. Morrell as a local correspondent during the war. With Koman’s advice, the Morells purchased important

works by Robert Juniper, John Bell, Charles Blackman and Robert Dickerson among many others.

SPECIALIST

Anne Henry

+1 267.414.1220

ahenry@freemansauction.com
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Noteworthy: Auction & Department News

Jan Hoynck van Papendrecht was one of the leading exponents of military painting in

Holland at the turn of the 19th century. Along with contemporaries like George Hendrik

Breitner, Papendrecht carefully documented sweeping scenes of life in wartime; scenes

featuring cavalry, artillery and infantry, along with hussars, uhlans and zouaves are

faithfully captured and romanticized in his oils and watercolors. These works coincided

with an interest in promoting nationalism, with a focus not on the pathos and destruc-

tion associated with armed conflicts, but rather an understated glorification of military

exercises, maneuvers, parades, camps and convoys. Papendrecht’s faithful recordings

of the life of the soldier were widely reproduced in the newsmagazines Eigen Haard, The

Graphic and Elsevier, as well as the reference book The Uniforms of the Dutch Navy and

Army. Privately consigned, the present painting is one of Papendrecht’s largest can-

vases to appear on the market in years. We are pleased to offer this work in Freeman’s

January 28, 2014 auction of European Art & Old Masters.

SPECIALIST

David Weiss

+1 267.414.12214

dweiss@freemansauction.com

European Art & Old Masters

The Farley Hall Collection
With a history going back several centuries, Farley Hall was originally occupied by bailiffs and

tenant farmers under the Albury estate until it was sold into private ownership in the early

20th century. The original medieval hall house forms the core of the property, having been

progressively and sympathetically enlarged over the years it now houses the collection of

Frederick Thomas Cowley MBE. Fred Cowley, a chartered electrical engineer, first established

his T&R (Transformers & Rectifiers) Group in 1951 in a small barn in Guildford, just a decade

later the company moved to its own purpose built premises and it now one foremost privately

owned manufacturing groups in the UK. In 1999 Fred was awarded the MBE for services to

the Electrical Engineering Industry by Her Majesty The Queen.

The collection comprises of a fine selection of 17th- to 19th-century furniture, highlights of

which include a Charles I carved coat of arms and a fine William & Mary walnut and feather-

banded diminutive chest of drawers, alongside various 19th-century British & European

paintings by artists such as Brunery, Landini, Lesrel and Torriglia.

SPECIALIST

Lee Young

+44 (0)207 930 9115

lee.young@lyonandturnbull.com

Australian Artists from The Morrell Collection

JAN HOYNCK VAN PAPENDRECHT
(DUTCH 1858-1933)

CAVALRY PROCESSION

$12,000-18,000 (£7,500-11,250)

ROBERT DICKERSON
(AUSTRALIAN B. 1924)

PORTRAIT OF A MAN

$25,000-40,000
(£15,625-25,000)
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HE HUNTERIAN at the University of

Glasgow is delighted to be working in part-

nership with Lyon & Turnbull. It seems very fitting

that Scotland’s oldest museum should form an

alliance with Scotland’s oldest firm of auction-

eers, and we are grateful to Lyon & Turnbull for

sponsoring our vital membership scheme.

The Hunterian is one of the leading university

museums in the UK, and home to one of the

largest collections in Scotland. Our membership

group, The Hunterian Friends, gives support

and makes a direct contribution towards new

exhibitions and galleries, our education and con-

servation work, and tonew acquisitions.

Built on Dr William Hunter’s founding bequest,

The Hunterian’s collections include scientific

instruments used by James Watt, Joseph Lister

and Lord Kelvin; outstanding Roman artefacts

from the Antonine Wall; major natural and life

sciences holdings; Hunter’s own extensive

anatomical teaching collection; one of the

world’s greatest numismatic collections; impres-

sive ethnographic objects from Captain Cook’s

Pacific voyages and a major art collection.

The Hunterian is also home to the world’s largest

permanent display of the work of James McNeill

Whistler, the largest single holding of the work of

Charles Rennie Mackintosh and The Mackintosh

House, the reassembled interiors from his

Glasgow home.

The Hunterian holds a regular programme of

special exhibitions, and this autumn’s major exhi-

bition Allan Ramsay: Portraits of the Enlightenment,

which runs from September 13. 2013 to January

05, 2014, will feature elegant and beautiful paint-

ings by one of Britain’s finest portraitists. It will

cast new light on the work of Allan Ramsay

(1713-1784), to mark the tercentenary of his

birth. His elegant style, particularly in his por-

traits of women, sets him apart from other British

portraitists of the time and his paintings reflected

his wider engagement in the issues of his day,

from politics to matters of taste, archaeology and

literature.

Lyon & Turnbull’s involvement will be integral in

helping us to organise a special event for The

Hunterian Friends on September 19th. Mungo

Campbell, Deputy Director, The Hunterian, will

talk about Ramsay’s fascinating place in the intel-

lectual and cultural life of Edinburgh, London,

Paris and Rome in the mid 18th century. The

event is one of a range of exclusive benefits we

provide to our members to encourage their

support.

The exhibition will feature a selection of

Ramsay’s best works from across his 30 years as

a painter, as well as his books, pamphlets and

other written material. It will feature key loans

from public and private collections across the

UK, including some portraits never shown in

Scotland before.

Both the exhibition and accompanying publica-

tion are drawn from significant new research

examining the context in which Ramsay painted

his most important portraits. Well-travelled and

well-connected, it was no accident that he

created the defining portraits of two of the most

influential figures of the European Enlighten-

ment; Jean-Jacques Rousseau and David Hume.

New research explores the importance of

Ramsay’s Scottish background and his close

associations with his influential sitters.

Visitors will see portraits of key figures such as

David Hume, Flora MacDonald, The Hunterian’s

founderWilliam Hunter and exquisite portraits of

aristocracy, including those of Lady Stanhope,

Baroness Holland and Countess Temple. These

go beyond ordinary portraits, reflecting the

candour and animation of lively exchanges with

friends and equals.

We are grateful for Lyon & Turnbull’s support and

look forward to working together over the coming

months and years.

For further information about The Hunterian,

the Hunterian Friends scheme and our unique

exhibition Allan Ramsay: Portraits of the

Enlightenment, please visit our website at

www.glasgow.ac.uk/hunterian

Left:
ALLAN RAMSAY
(SCOTTISH 1713-1784)

FLORA MACDONALD

Opposite, top right:
ALLAN RAMSAY
(SCOTTISH 1713-1784)

ANNE COUNTESS TEMPLE

Opposite, bottom right:
ALLAN RAMSAY
(SCOTTISH 1713-1784)

LADY CAROLINE FOX, BARONESS HOLLAND

Opposite, left:
ALLAN RAMSAY
(SCOTTISH 1713-1784)

LADY CAROLINE FOX, BARONESS HOLLAND (detail)©
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50 YEARS
PENNSYLVANIA

Established in 1963 by Barbara Weisberger with the help of

renowned choreographer George Balanchine, Pennsylvania Ballet is

one of the premier ballet companies in the United States and has

been at the forefront of American dance since its inception. A leader

in the regional ballet movement of the 1960s, the Company per-

formed in the national spotlight for the first time in 1968 at City

Center in New York – a highly successful debut that led to a decade

of national touring, appearances on PBS’ acclaimed “Dance in

America” series, and a stint as a resident company of the Brooklyn

Academy of Music during the 1970s. The Company has earned a

national reputation for its impassioned artistry and technical virtuos-

ity and has received widespread critical acclaim for extraordinary

performances of a diverse classical and contemporary repertoire with

a Balanchine base. The energy and exuberance of its versatile

dancers are the Company’s enduring signature. This year

Pennsylvania Ballet marks its 50th anniversary with a year-long

celebration. International View sat down with Principal Dancer

turned Artistic Director Roy Kaiser to discuss what audiences can

expect at Pennsylvania Ballet during this very special season.

OF THE
BALLET
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lot of “newmedia” in creative ways to try to reach

younger audiences where they get their informa-

tion. For those interested in bringing their

families to a show, we offer a Family Matinee

Series as well as our annual, and very popular,

performance of George Balanchine’s The

Nutcracker.

What do you hope an audience takes away from

the 50th Anniversary Season?

The Pennsylvania Ballet is excited to share our

past and present over the next few months. It is

our hope that audiences have a very special

experience watching us perform. Whether it is a

ballet, a specific dancer, the music, the drama

and/or humor, the physicality of what dancers do

– together or individually – we want to move our

audiences and inspire them to see something in a

new light.

How do you involve and educate different age

groups in the Philadelphia community?

Our Accent on Dance is our outreach and educa-

tion program that has introduced the art form of

ballet to more than 140,000 elementary, middle

and high school students in the Philadelphia area.

Through this program, the Pennsylvania Ballet

has partnered with schools and community

organizations in long-term relationships that

promote the benefits of arts education through

curriculum integration and mulit-disciplinary

participation. The Louise Reed Center for Dance

will serve as part of this program as we will

welcome children into our studios.

For more information about the Pennsylvania

Ballet and its upcoming schedule please visit

www.paballet.org

will also be treated to two world premieres, one

by resident choreographer Mathew Neenan and

the other by influential choreographer Trey

McIntyre.

Pennsylvania Ballet recently opened the Louise

Reed Center for Dance and reestablished the

School of Pennsylvania Ballet. How will the

Center enhance the Pennsylvania Ballet?

The Louise Reed Center for Dance is the new per-

manent home of Pennsylvania Ballet as well as

the School of Pennsylvania Ballet. It is named for

Louise Reed, a former Chair of our Board. She and

her husband Alan have been extraordinary sup-

porters of the Company for many years. Phase

one is now complete with four studios, artistic

offices, wardrobe, and physical therapy. Phase

two will include more studio space to accommo-

date the company schedule as well as our

administrative offices. The Louise Reed Center

will also house the reestablished School of

Pennsylvania Ballet. Barbara Weisberger, a

protégé of George Balanchine, founded the

School before the Company in 1963. Both institu-

tions existed for many years as one artistic

organization. Eventually the School was renamed

the Rock School and separated from the

Pennsylvania Ballet. After many years we have

been able to re-establish the School of

Pennsylvania Ballet as a training ground for future

dance artists.

How is the Ballet attracting a younger audience?

As you know, attracting new audiences, younger

audiences is always a challenge. I do believe that

once you get them in the door and break down

the pre conceived ideas that many have of this

art form, many young people will be attracted to

the vitality and power of dance. We are using a

How did you choose the repertoire for the 50th

Anniversary Season?

Our repertoire for Pennsylvania Ballet’s 50th

anniversary is a celebration of our history as well

as our future. From October 2013 through June

2014, audiences will see performances choreo-

graphed by Mr. Balanchine, significant dances

from previous years, and contemporary pieces by

today’s leading choreographers.

How will you honor George Balanchine?

As a tribute to Mr. Balanchine, the Company will

premiere three of his seminal works: Jewels, a

unique three-act, plotless ballet, which was

inspired by the artistry of jeweler Claude Arpels;

Stravinsky Violin Concerto; and Serenade,

Balanchine’s first American ballet.

Of the hundreds of past performances to

choose from, which will be part of the

anniversary season? And why?

From our past repertoire, we’ll be performing

John Butler’s Carmina Burana after a long

absence. This was for many years an important

and very popular work for the Pennsylvania

Ballet. The Company will also perform the pas de

deux from Under the Sun, a momentous commis-

sion from the 1970s choreographed by Margo

Sappington for the Pennsylvania Ballet. This per-

formance was based on the works of Alexander

Calder and created in celebration of his being

named bicentennial artist.

How will you balance the past with the present

in the repertoire?

This season also includes a Company premiere

by Ji í Kylián, a work by William Forsythe and

ballets by two former Artistic Directors, Robert

Weiss and Christopher d’Amboise. Audiences

Left: Artists of Pennsylvania Ballet in John Butler’s Carmina Burana. Center: Pennsylvania Ballet Founder Barbara Weisberger, 1963.

Right: Artists of Pennsylvania Ballet in Serenade, choreography by George Balanchine.
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PETER DOIG l NO FOREIGN LANDS

3 August - 3 November 2013

SCOTTISH NATIONAL GALLERY
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PETER DOIG | NO FOREIGN LANDS
ETER DOIG is one of the most highly

regarded and internationally-

renowned painters work-ing today. This

summer a major exhibition of his work

will open at the Scottish National Gallery

in Edinburgh, the first major exhibition in

the country of the artist’s birth.  

This important international exhibition is

a collaboration with the Museum of Fine

Arts in Montréal. Surveying Doig’s paint-

ings and works on paper of the past 10

years, this exhibition places particular

emphasis on the artist’s approach to

serial motifs and recurring imagery.

Formally spare yet monumental in scale,

at times approaching the exotic in their

subject matter, these works show Doig

working at the height of his extraordinary

powers.

Doig first came to prominence in the

1990s with his paintings of winter land-

scapes, highly atmospheric scenes of

lakes (often with a lone canoe), and

houses screened by trees and ski slopes.

The rich and layered surfaces of his

paintings showed that Doig was as much

interested in abstract,  formal qualities as

he was in subject matter.

Over the period covered by this exhibi-

tion Doig has split his time between a

house and studio in Trinidad, a studio in

London and a professorship at the

Düsseldorf Art Academy. His peripatetic

life, memories of a childhood partly

spent in Canada and his later life and

studies in London have given him a par-

ticularly rich visual knowledge.

Regardless of where Doig’s motifs originate, his

experiences cross-fertilize and enhance his

works. As fellow Scot Robert Louis Stevenson

wrote in The Silverado Squatters: “There are no

foreign lands. It is the traveller only who is

foreign.” Doig the traveller is not merely a for-

eigner seeking out the exotic; rather, he is like

Baudelaire’s flâneur, whose eye uncovers and

finds significance in details which transcend

locale, while spanning both time and space.

Opposite:
PETER DOIG

CRICKET PAINTING (PARAGRAND), 2006-
2012

DOI 156/00

PETER DOIG
FIGURES IN RED BOAT,

2007-2009

DOI 55/00

P

“Peter Doig has been one of the most consistently inventive and seductive

painters working anywhere in the world today. His art is figurative and often

based on photographic images, but the end effect is to take us into a com-

pletely different world of often hallucinatory power. The works reveal a

transforming vision of the world, steeped in a sense of beauty and mystery, rich

in their imaginative suggestion yet remaining grounded in the real.”

Simon Groom, Director of the Scottish National Gallery of Modern Art
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Throughout a career of three decades, Doig has

reinvigorated a medium considered by many to

have fallen into irrelevance. His inventive style,

uncommonly sensuous palette and suggestive

imagery set him apart from the conceptualism

dominating much of contemporary art. Doig’s

willingness to take up the challenges posed by

the work of Gauguin, Matisse, Bonnard, Marsden

Hartley and Edward Hopper places him in an on-

going dialogue with a long line of great artists.



US actress, Grace Kelly, 
posing for LIFEmagazine. 1954.
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the world was fascinated

with Kate Middleton, The Duchess of Cambridge,

and Princess Diana, there was Philadelphia’s own

Grace Kelly. She entered a generation’s hearts on

the silver screen then captivated them with a

whirlwind royal romance that had life imitating

art. It has been said that Grace Kelly lived a fairy

tale: a successful actress who then became the

Princess of Monaco. Yet as she put it herself,

“fairy tales tell imaginary stories.” She hoped that

when her story was told it would be as a real

person and “people would at last discover the

real being that [she was].” Her hopes have been

realized at the upcoming exhibit at the Michener

Museum in Doylestown Pennsylvania. Her son,

H.S.H. Prince Albert II elucidates, “for younger

generations who never knew [her], this exhibi-

tion offers a special

opportunity to learn

about her life as an

actress and a Princess.” 

Today she is still remem-

bered, not only for her

timeless elegance, but

also for all she was as a

person. Her son has

praised the collection

saying, “the selection of

objects reflects her true

nature and charisma.”

The exhibition illustrat-

ing Grace’s unique life

entitled “From Phila-

delphia to Monaco:

Grace Kelly Beyond the

Icon,” opens October 28,

2013 and runs through January 26, 2014. This

exhibition will provide viewers with a clearer

picture and deeper understanding of this multi-

faceted woman: stage and Oscar winning screen

actress; princess; supporter of the arts; United

Nations children’s advocate; citizen of Monaco;

devoted mother; wife; and fashion icon. 

The life she led was purposeful, accomplished,

iconic, thoughtful, and a direct reflection of her

upbringing. Born in Philadelphia in 1929 to John

Brendan “Jack” Kelly and Margaret Katherine

Majer, her parents were both successful athletes,

her father an Olympic rower and her mother a

coach. Grace’s parents instilled in her a philoso-

phy that, “if you are good enough, you will reach

the top.” So, when she decided to pursue her

dreams of a career in the theater it came as no

surprise that she did so with a particular dili-

gence. Having been critiqued that her voice was

too high she began to practice and perfect her

speech to make her voice more suitable for the

stage. At the age of nineteen, she graduated from

the American Academy of Dramatic Arts in New

York and went on to star, appropriately, in The

Philadelphia Story as a well-to do young woman

from the Main Line. That play would later be

remade into one of Grace Kelly’s most beloved

films, High Society. 

Kelly presented herself with poise, style and class

– a woman of eternal grace. Her flawless sense of

style is still remembered today. However, the

woman who would later embody the essence of

Hollywood glamour developed her exquisite

taste, one of unmatched elegance, before her

fame. While an unknown actress, she always

wore a pair of chic white gloves and hornrimmed

glasses to her auditions. That anonymity was

short lived, as her movie career blossomed. She

quickly became one of Hollywood’s most sought

after movie stars after appearing in Mogambo.

“Movies will soon be full of Grace Kelly” read the

headline of the first of the multitude of articles

written about her in LIFEmagazine. She would go

on to grace the cover of the magazine four times

from 1954-1961. That prediction came to fruition

as her film credits accumulated, and which

included Dial M for Murder, and Rear Window.

When Ms. Kelly received an Academy Award in

1955 for her role in The Country Girl, she wore the

most expensive dress ever worn to the ceremony.

It was largely due to her influence that the Oscars

became the fashion showcase that it is today.

With the fabric of her dress alone costing $4,000

it embodied the essence of its wearer and the era

in which she lived. 

The young starlet met Prince Rainier of Monaco

during a photo shoot while heading the U.S. 

delegation to Cannes. Their courtship continued

over the next several months and resulted in ‘The

Wedding of the Century.’ As soon as she finished

filming High Society she left her home, and 

her acting career behind her and set sail for

Europe, to become royalty. In order to break 

her contract with MGM, her wedding was filmed

Prince Rainier III and Princess Grace in the Gallery of Hercules in
the Princely Palace of Monaco, following the official exchange of
their marriage vows, April 19, 1956.
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Princess Grace in her wedding
dress with her maids of honor at
the Princely Palace of Monaco,

April 19, 1956. The wedding dress
was designed by Helen Rose. ©
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“the selection of objects reflects her 
true nature and charisma”

H.S.H. Prince Albert II

Before



wedding. The installation will also emphasize

Princess Grace’s commitment to the community

and to her family. In the words of Mr. Le Vine,

“my Aunt Grace would have been deeply touched

by the tribute paid to her and would have appre-

ciated the wonderful setting of the Michener

Museum…” 

The upcoming exhibition is produced by the

Grimaldi Forum Monaco who according to Lisa

Tremper Hanover, “is the primary archive for the

family and is where all of Grace Kelly’s materials

are housed.” The exhibi-

tion is also generously

supported by the Princess

Grace Foundation, USA.

The Princess Grace

Foundation- USA was

founded after her death in

1982, by Prince Rainier

with the purpose of con-

tinuing Princess Grace’s

commitment to help

emerging artists. The

foundation provides

grants in the form of

scholarships, apprentice-

ships and fellowships to

artists in the disciplines of

dance and theater. Chris

Le Vine has said the “work

of the PGF is an extension

of Princess Grace’s

passion for the arts.” 

The exhibition will be

complimented by a

number of special events

and programs including a

series of lectures by H.

Kristina Haugland, the Le

Vine Associate Curator of

Costume and Textile at

The Philadelphia Museum

of Art. Through the

upcoming exhibition, the

Philadelphia area is

reminded of one of its own

– a talented, iconic and

accomplished woman and

devoted mother. Still,

while she is known for her

beauty, charm and pres-

ence, her greatest legacy is the one she wished

for herself. In an interview she stated, “I would

like to be remembered as someone who accom-

plished useful deeds, and who was a kind and

loving person. I would like to leave the memory of

a human being with a correct attitude and who

did her best to help others.” 

For more information about the upcoming 

exhibition From Philadelphia to Monaco: 

Grace Kelly Beyond the Icon please visit

www.michenerartmuseum.org.

60

and released as a movie, and what a production it

was. The wedding dress of America’s own

princess, Her Serene Highness Princess Grace of

Monaco, is still one of the most elegant and

famous wedding dresses ever to be worn. One of

the most popular exhibitions at The Philadelphia

Museum of Art was a commemoration of the

50th anniversary of her wedding, with the dress

put on display for a month and a half. 

Despite retreating out of the limelight after her

marriage, Princess Kelly remained a style icon.

After her honeymoon, she

wanted her pregnancy to

remain private for the

time being, and shielded

herself using a Hermès

bag that she had adopted

as part of her signature

style while filming To

Catch a Thief. The high

fashion French saddle bag

became so closely associ-

ated with the princess

that it was later renamed

‘The Kelly Bag’ as it is still

known today. Thus was

the extent of her influence

in the world of fashion.

She would later give birth

to that child, Princess

Caroline as well her two

more, Prince Albert, and

Princess Stephanie. 

Grace quickly adapted to

her new country and

championed many causes

including those of social

welfare, arts and culture.

Mr. and Mrs. Kelly had

instilled a sense of social

responsibility in young

Grace. They stressed that

time should be spent

“working for causes in

which you believe.” If one

was lucky enough to have

success, what one did

with that was even more

important, and she took

this lesson to heart.

Although a Monaco resi-

dent, Princess Grace often visited her family

home in Philadelphia and Ocean City, New

Jersey. According to her nephew, Chris Le Vine,

Grace never lost her Philadelphia roots. He

recalls her packing up a supply of ‘scrapple’ to

take back to the palace with her, “She said she

would tell 

the chefs it was a new style of pate!”

The upcoming exhibition will explore Grace

Kelly’s life from Philadelphia to Monaco through

personal letters, playbills, photographs, film clips,

and her theatrical and personal wardrobe.

According to Michener Museum Director and

CEO Lisa Tremper Hanover, “the exhibition

explores Grace Kelly’s life story using tangible

objects and images that articulate her legacy.”

Grace’s classic trend setting and iconic style will

be demonstrated by viewing her personal

wardrobe including couture by such designers as

Dior, Chanel, YSL, Lanvin, Givenchy, Oleg Cassini,

and Balenciaga. Her theatrical gowns demon-

strate the work of renowned costume designers

Edith Head and Helen Rose. Dresses worn in the

films To Catch a Thief, High Noon, Mogambo, and

The Swan as well as her iconic Oscar dress,

jewelry, and beloved Hermès bags will be dis-

played. Mr. Le Vine describes the exhibition as

“an insight into Grace as a person and her exqui-

site taste.” 

By viewing personal letters and photographs,  

visitors will gain understanding into her as a

person; appreciate her love affair and courtship

with Prince Rainier; and relive her extraordinary

Clockwise: Portrait of Princess Grace in the Court of Honor at the Princely Palace of Monaco in 1962: © Archives of the Princely
Palace of Monaco – G. Lukomski. (Detail) Yves Saint Laurent: Jersey “Mondrian” shift dress: Ateliers du Palais de Monaco;
(Detail) Red lame coat with mink collarshift dress: Ateliers du Palais de Monaco: Designer Unknown: (Detail) Blue silk muslin
dress with matching headpiece All fashion images © Consulate General of Monaco New York.



Mary, Queen of Scots
until november 17, 2013, national museum of scotland, edinburgh

This unique exhibition, showing only in Edinburgh, will explore the life and reign of one

of the most charismatic monarchs of all time. Taking a fresh, innovative approach, using jewels, textiles, furniture, doc-

uments and portraits, Mary’s dramatic story and this fascinating period in history will be explored in detail.  Drawing

together surviving relics intimately connected with Mary Stuart and wider Renaissance material from public and private

collections of international importance, this major exhibition will tell the incredible story of the sovereign and the

woman. 

The exhibition is supported by Baillie Gifford Investment Managers. www.nms.ac.uk

Leonardo da Vinci: The Mechanics of Man 
until november 10, 2013, the queen's gallery, palace of holyroodhouse, edinburgh

Long recognised as one of the great artists of the Renaissance, Leonardo da Vinci was also a pioneer in the

understanding of human anatomy. Had his ground-breaking work been published, it would have transformed

European knowledge of the subject.

This exhibition displays thirty sheets of Leonardo da Vinci’s anatomical studies, which date from the winter of 1510-11 when he carried out some 20 autop-

sies at the University of Pavia in collaboration with the professor of anatomy, Marcantonio della Torre, and uses the latest medical technology including CT

and MRI scans, computer simulations and 3D film of the body to explore the modern relevance of his anatomical research. This juxtaposition shows how

far-sighted Leonardo’s work was, and how close he came to 21st-century medical thinking. www.royalcollection.org.uk

Happening Near You

Catching Sight: The World of British Sporting Print
august 31, 2013–december 29, 2013, virginia museum of fine arts, richmond, va

This exhibition sheds new light on a common, but often overlooked aspect of British art: the British Sporting

Print. Highly sought after during the 18th and 19th-centuries, these works endure as symbols of English

culture. Featuring more than 100 prints, Catching Sight demonstrates the aesthetic sophistication and

accomplishments of the genre. By focusing on its visual language, Catching Sight demonstrates the qualities

of directness, vividness, and even wit for which the genre was prized by both the larger public and artists

such as Degas and Géricault, who borrowed extensively from its artistic vocabulary. www.vmfa.state.va.us

George Stubbs, "Horses Fighting," 1788
© 1996–2012 Virginia Museum of Fine Arts, Richmond,
unless otherwise noted. All Rights Reserved.

Ph
ot
o 
cr
ed
it 
– 
Bl
ai
rs
 M

us
eu
m
  T
ru
st

ARTIST ROOMS - 
Robert Therrien at Paxton House
until october 31, 2013, berwick-upon-tweed

Work personally chosen by Robert Therrien, the American sculptor and draughtsman,  are cur-

rently on exhibition around Paxton House. Showcasing a display of the Book from the Red Room split and framed for

the first time.

ARTIST ROOMS is an inspirational collection of modern and contemporary art acquired for the nation by National

Galleries of Scotland and Tate through the generosity of Anthony d'Offay. The collection was acquired with support

from the National Heritage Memorial Fund, the Art Fund and the Scottish & British Governments.

www.paxtonhouse.co.uk
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Happening Near You

Jason Rhoades, Four Roads
september 18-december 29, 2013,
institute of contemporary art, philadelphia

Jason Rhoades, Four Roads is among the most ambitious exhibitions ICA has ever presented

and will occupy the entire ICA, with four installations to be navigated by four interpretive

paths or roads: Jason Rhoades, American Artist; Jason the Mason (a biographical thread

named for a childhood nickname); systems (language, scale, indexing, economies), and

taboo. By foregrounding these themes, the exhibition aims to open up for investigation

Rhoades's spectacular, overloaded installations. Using neon, plastic buckets, power tools,

snaking wires, figurines, sound, and a vast range of other materials, including a V-8 engine,

Rhoades's work brings the viewer in with humor, vibrancy, and the provocative audacity of his

vision. www.icaphila.org
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The Look of Love: Eye Miniatures from the
Skier Collection
september 21, 2013-january 5, 2014, 
winterthur museum, garden & library, de

On loan from the Birmingham Museum of Art, this unique exhibition will feature hand-painted portraits of individual

eyes. Lavishly adorned with jewels, the portraits, set into brooches, rings, lockets, pendants, small boxes, toothpick

cases, and other tiny pieces, date primarily from late 18th- through early 19th-century England and are few in number.

The collection the Skiers have assembled is considered the largest of its kind, with only some 1,000 suspected to exist

worldwide. www.winterthur.org Two-sided gold pendant surrounded by seed
pearls, England, ca. 1830. 1 7/8 in. (with

hanger) x 1 3/8 in. x 1/4in. 
Collection of Dr. and Mrs. David Skier. 

Jack Vettriano: A Retrospective
september 21, 2013-february 23, 2014, kelvingrove, glasgow

Kelvingrove Art Gallery and Museum is staging the most comprehensive exhibition ever

devoted to Scottish artist, Jack Vettriano. This is the first major Vettriano retrospective, bring-

ing together his most definitive and best-loved works gathered for the first time from private

collections around the world. 

Vettriano's art has been described by Sir Tim Rice as evoking 'an era of Hollywood but no film

of that town's heyday was made with Vettriano's burning colour'. The paintings in the range

date from 1992-2012 and include familiar works such as Dance Me To The End of Love, Mad

Dogs ... and Elegy for the Dead Admiral. www.jackvettriano.com

Doors Open Day is a chance to explore some of Edinburgh’s architecturally and culturally signifi-

cant buildings - all for free. From heritage landmarks to the city’s newest architecture, Doors Open

Day offers free access to properties that are either not usually open to the public or would normally

charge an entry fee. The event also offers the public an opportunity to find out more about the

capital's public buildings.    

Doors Open Day is a celebration of Edinburgh’s architecture, culture and heritage and has been

organised by the Cockburn Association (Edinburgh's Civic Trust) since 1991. Edinburgh Doors

Open Day is part of European Heritage Days.  

The Cockburn Association Doors Open Weekend 
september 28 & 29, 2013, edinburgh
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UNTITLED (from My Madinah:  In pursuit of my ermitage…) (detail), 2004
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Happening Near You

Lyon & Turnbull is proud to be part of this year’s Asian Art in London celebration of the arts of Asia. Major

institutions, auctioneers and fine art dealers come together over 10 days to present a  magnificent

selection of Asian antiques and contemporary Asian art from: India; China; Japan; the Himalayas and

Korea, spanning some 5000 years of culture – including ceramics, furniture, glass, jade, jewellery,

manuscripts, metalwork, paintings, screens, stone carvings and textiles.  www.asianartinlondon.com

Asian Art in London
september 31-october 9, 2013, london

Léger: Modern Art and the Metropolis
october 14, 2013–january 5, 2014, philadelphia museum of art, philadelphia

The international loan exhibition will shed new light on the experimental decade of the 1920s in Paris when French

modernist Fernand Léger played a leading role in redefining the practice of painting by bringing it into active

engagement with the urban environment and modern mass media. This exhibition will be the first to focus on

Léger’s monumental painting The City (1919), a cornerstone of the Philadelphia Museum of Art’s collection and a

landmark in the history of modern art. The first major US exhibition dedicated to Léger in a generation, and the first

in three decades to consider the artist’s work in an extended interdisciplinary context, Fernand Léger and the Modern

City will present a core group of Léger’s paintings on the theme of the city, along with film projections, theater

designs, architectural models, and print and advertising designs by the artist and his contemporaries.

www.philamuseum.org

PAFA Benefit Auction
saturday, october 26, 2013 at 6pm, 
pennsylvania academy of the fine arts, philadelphia

PAFA is looking forward to hosting an auction to raise funds to establish The Giovanni Martino Family

Scholarship and complete The Murray Dessner Memorial Graduate Travel Prize. Alasdair Nichol,

Freeman's Vice Chairman, will preside over the auction, which will include select works from Giovanni,

Eva, Nina and Babette Martino, as well as PAFA faculty and alumni, including works by late Murray

Dessner. The works will be on view October 25 & 26 during public hours in PAFA's Hamilton Building.

Admission to the auction is free. Admission to preview the work is included in museum admission. For

more details about the event and to register please visit: www.pafa.org/benefitauction.

Van Gogh Repetitions
october 12, 2013-january 26, 2014, the phillips collection, washington, dc

This exhibition takes a fresh look at the artistic process of Vincent van Gogh (1853-1890). While rec-

ognized for the intensity and speed with which he often produced paintings during his 10-year career,

less well known is the deliberate and methodical process he also brought to many of the same sub-

jects. Approximately 30 paintings, alongside related drawings and technical photographs, go beneath

the surface of some of the artist's most renowned works to examine the ways in which he created

nearly identical compositions. Organized by The Phillips Collection and the Cleveland Museum of Art,

Cleveland, Ohio. www.phillipscollection.org
VINCENT VAN GOGH 

THE ROAD MENDERS, 1889
The Phillips Collection, Washington, D.C., acquired 1949. ©
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MURRAY DESSNER
(1934-2012)

AT DAWN, AT DUSK
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FERNAND LÉGER (French) 
THE CITY, 1919
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Statutory residence - 
a new regime in the UK

HE MARCH 2011 BUDGET announced a

statutory test for determining the tax resi-

dence status of individuals. This was in response

to growing criticism from individuals and advis-

ers that the then  rules , whereby residence

status was determined on a combination of past

decisions by the courts and guidelines issued by

HMRC, did not offer sufficient certainty for tax-

payers, employers or HMRC, and followed

several high profile court cases.

The planned  introduction of the test from 6 April

2012 was put back to 6 April 2013 as further

time was needed to iron out various anomalies.

The fourth  and final draft (following amend-

ments made to the Finance Bill 2013) was

granted Royal Assent in July 2013.

The test aims to set out some more objective cri-

teria and to give all parties concerned more

certainty of the position. However, this has come

at the cost of some very detailed new rules,

which are outlined below. The rules, though, are

complex and full professional advice should be

taken in relation to specific circumstances. 

BASIC FRAMEWORK
The test has three main constituent parts. The

first two  look at more straightforward circum-

stances where an individual will be treated as

‘automatically overseas’ or ‘automatically resi-

dent’. The third applies where neither of the first

two tests are met and a wider range of factors

must be considered.

The ‘automatic overseas’ test

The first part is the ‘automatic overseas test’,

which allows an individual to spend up to 15 days

in the UK in the year without being treated as UK

resident (or up to 45 days if  non-resident in the

previous three tax years). Those working abroad

full-time will also be automatically non-resident

provided fewer than 91 days are spent in the UK

(including fewer than 31 UK workdays).

The ‘automatic residence’ test

Failing the  first test, he must consider the second

test which is the ‘automatic residence test’.

Broadly, an individual will be treated as automat-

ically resident in a tax year if he is present in the

UK for 183 days or more, has his only home in the

UK for at least 91 consecutive days or works full-

time in the UK.

The ‘sufficient ties’ test

If neither of these tests is satisfied, the third test

is considered. This is the ‘sufficient ties test’

whereby the individual’s ties to the UK are con-

sidered in conjunction with his UK visits. The ties

include family ties, available accommodation,

substantive UK work, spending more than 90

days in the UK in either of the previous two years

and, in the case of those leaving the UK, time

spent in the UK exceeding time spent in another

country. The more ties an individual has, the

fewer days of UK presence are allowed before

being treated as resident. The ties are favoured

for individuals arriving in the UK (i.e. not UK res-

ident in the previous three tax years) over those

leaving, broadly allowing arrivers more time in

the UK in comparison with leavers with the same

number of ties. The trade-off between UK ties

and days of presence (for arrivers and leavers) is

summarised in Table 1.

EXAMPLE
A wealthy Italian individual (who has never been

resident in the UK) who owns a house and a sub-

stantial art collection in the UK, (as well as

several other houses worldwide) will be able to

make  regular visits of up to 45 days per year

without being treated as UK resident, as he will

satisfy the automatic overseas test.  If he spends

longer here and so does not meet the tests for

‘automatic overseas, he will  need to consider

whether he meets the test for automatic resi-

dence. Assuming he does not meet that test, the

number of days he has available to spend in the

UK will be determined by the ‘sufficient ties test’.

Owning  a property in the UK (available to him

for a continual period of at least 91 days during

the year and where he spends at least one night

there in the 2013/14 tax year) he will have met

the accommodation criteria ‘tie’ for the basis of

the SRT. With no further ties with the UK for the

purposes of the SRT as his family live in Italy and

not performing substantive work in the UK (40

days or more in the tax year), he has one tie with

the UK and is therefore able to spend up to 182

days in the UK in the 2013/14 tax year before he

is treated as UK resident for UK tax purposes.

However, if he spends more than 90 days in the

UK in 2013/14 (even if he spends insufficient

days to be treated as UK resident) he will have

created another tie for consideration in 2014/15.

He  will only be able to spend up to 120 days in

the UK in 2014/15 before treated as UK resident.

In either case, had the relevant limit been

exceeded,  our individual would have been

treated as UK resident for tax purposes for the

relevant  tax year, meaning that he would be

chargeable to tax in the UK against his worldwide

income for that year.

SPLIT YEAR TREATMENT
Note that residence status is considered for the

tax year as a whole, although there is provision

for a split year treatment in some circumstances,

whereby the tax year is split between UK and

overseas parts.  This will apply to many arrivers

or leavers though the rules around this are rather

complex and have been further updated since the

publication of the Finance Bill.  There are also

special rules that apply on death.

CONCLUSION
Overall, the introduction of the statutory resi-

dence test is a positive step. It will offer a great

deal more certainty to internationally mobile

individuals who need to determine their resi-

dence status. However, although the basic

framework of the test is straightforward, there is

a lot of complexity in the rules. There are a very

large number of thresholds to consider and they

do not always apply consistently for different

parts of the test. Additionally, some terms are

still quite subjective, such as the definition of a

‘home’.  A careful consideration of the rules is

vital in every case.

Patricia Mock

Deloitte LLP

1 July 2013

Days in UK Minimum number of UK ties which Minimum number of UK ties which

make individuals coming to the UK make individuals leaving the UK

resident (i.e. not UK resident in the resident

previous three tax years)

< 16 days Always non-resident Always non-resident

16 - 45 days Always non-resident 4

46 – 90 days 4 3

91 – 120 days 3 2

121 – 182 days 2 1

> 182 days Always resident Always resident

TABLE 1
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HAT IS THE VALUE OF A PIECE OF

ART? Statements of value are often

based on sentiment or folklore.  Many items have

considerable emotional value, such as family

heirlooms, but a minimal market value.  Other

items may have risen in value, or have an

unknown value.  For federal estate, gift and

income tax purposes, transferred property must

be reported at fair market value.  In the context of

estate planning, a proper valuation, based on

both facts and the law, is essential.

Consider the following scenarios:  

– Grandma bought a set of small oil paintings

fifty years ago at a gallery in Nantucket and

they have hung in her living room ever since.

Should she have the paintings appraised?

What if the paintings are now worth $1.5

million and Grandma has other assets such

as securities and real estate that will cause

her to have a taxable estate?  

– John is a collector of modern art.  He reads

an article about one of the artists he has sup-

ported and the rising values of the pieces in

his collection.  Should John think about

estate planning?    

Art collectors have three basic options: sale, gift

or donate, during lifetime or at death. In the case

of Grandma, the first step is to obtain an

appraisal from a qualified, independent appraiser.

It is better to learn the value now and avoid a sur-

prise, such as estate tax liability, later.  If

Grandma is very attached to the paintings, selling

might not be the right choice.  Additionally, life-

time sales of art can be expensive due to the

28% capital gains rate for collectibles, plus the

additional costs of sales commissions, insurance,

and sales tax.  

Grandma’s second option is to give the paintings

to family members or to charity.  However, what

if her children and grandchildren are not inter-

ested in owning the paintings, and would prefer

to get liquid assets at her death?  Grandma con-

siders donating the paintings to a museum.  She

realizes that she could get an income tax deduc-

tion of up to 30% of her adjusted gross income

(AGI) based on the value of the paintings at the

time of the gift, but she doesn’t really need the

income tax deduction based on her current AGI.

Ultimately, she determines that she really does

not want to part with the paintings during her

lifetime and the best course is for the paintings to

be sold after her death.  Her estate will get a step

up in basis to the date of death value of the paint-

ings, thus avoiding the large capital gain of a

lifetime sale, and she has determined that her

estate is sufficiently liquid to pay any estate tax

associated with inclusion of the paintings in her

estate.  She will specifically provide for the sale in

her Will, along with payment of sale, storage and

delivery costs, to ensure that her estate gets a

deduction for these items as administrative

expenses.  In the end, because Grandma and her

advisers knew the value of the paintings, she was

able to make an informed decision about their

disposition.  

In John’s case, he has a sizeable estate, a spouse

and three adult children.  He should consider his

lifetime gifting options to remove the artwork,

and any appreciation of the artwork, from his

estate.   It is important that he acts quickly due to

the rising values.  The first step is to obtain an

appraisal.  With the appraisal in hand, he could

use his annual exclusion (currently $14,000) or

the lifetime exclusion of $5,250,000 to make

gifts.  He could make gifts outright to his children

or to an irrevocable trust, including full or frac-

tional interests.  Because the minority and lack of

marketability discounts typically associated with

FLPs or LLCs are not available for gifts of frac-

tional interests in artwork, an “Art LLC” may be

the solution.  John can transfer the collection into

an LLC at the appraised value, and then make

gifts of LLC interests to his children using valua-

tion discounts.  If John believes that the artwork

has the potential to substantially increase in

value, he might transfer the LLC interests into a

Grantor Retained Annuity Trust (GRAT), take

back an annuity payment each year during the

term of the trust and pass the appreciation on to

his children, the remaindermen of the trust, free

of gift tax.  If the collection is very valuable, i.e. in

excess of John’s lifetime exclusion amount of

$5,250,000, he could sell the collection to an

intentionally defective grantor trust (IDGT) in

return for a note bearing interest at the federal

rate (currently 1.22% - 2.8% depending on the

loan term).  If the assets sold to the trust appre-

ciate at a rate greater than the interest rate of the

promissory note, he can transfer value to the

trust beneficiaries free of gift tax.  Additionally, if

the trust is set up as a grantor trust, a sale of the

artwork should not cause John to recognize

capital gain.  

John could also make a charitable gift of some or

all of his collection.  In order to obtain a charita-

ble income tax deduction, John must

substantiate the gift with an appraisal.  If John is

interested in selling some of the artwork, but

wants to avoid the capital gains tax, he could

The Importance of Valuation in
Estate Planning for Art

fund a charitable remainder trust (CRT) with the

artwork.  He would receive distributions during

the term of the trust and at the end of the term

the remaining assets would be distributed to the

selected charities.  John could receive an income

tax charitable deduction equal to the present

value of the charity’s remainder interest.

Additionally, because the CRT is a tax-exempt

entity, if a contributed asset is sold, no capital

gains tax is payable at the time of sale.  

As demonstrated above, there are numerous

techniques for transferring artwork during life-

time or at death.  The rules and tax consequences

are complex.  It is important to develop a com-

prehensive plan with your advisors for the

disposition of such assets.   The centerpiece of

any such plan is a solid valuation.  

Leslie Gillin Bohner

Senior Vice President and Chief Fiduciary Officer

The Pennsylvania Trust Company

Radnor, Pennsylvania
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Regional News: Wayne/Charlottesville

Exterior view of Freeman’s Eagle Village office. 

A number of noteworthy events kept Freeman's Charlottesville office, its

Vice President, Colin Clarke, and the Director of Business Development,

Holen Lewis, quite busy this spring and summer.   Starting in April, the

Charlottesville staff joined James Hare, Executive Director, The National

Trust of Scotland Foundation, USA, for the First Annual Scottish Heritage

Day in Macon, Georgia. Ian Gow, Senior Curator of the National Trust of

Scotland, gave a talk followed by a Scottish-themed reception sponsored

by Freeman's.  Later that month, Holen represented Freeman's at Virginia's

foremost estate planning seminar in Colonial Williamsburg.   On May 8th

the Charlottesville office welcomed Freeman’s Vice Chairman, Alasdair

Nichol to a sponsored event at the Fralin Art Museum at UVA.  Museum

Director,  Bruce Boucher introduced Alasdair who regaled the standing-

A Busy Time in Charlottesville
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Beverly Blake, Jonathan Poston, Ian Gow with Holen Miles Lewis and James Hare at

the Scottish Heritage Day in Macon.

An Eventful First Year
It has been a year of firsts for our Main Line location, from hosting events for the Pennsylvania Horticulture Society, Main Line Antiques Show and

Philadelphia Watercolor Society to Freeman’s own ‘Gallery Talks’ and inaugural exhibition of American Art & Pennsylvania Impressionists. Our office in

Wayne’s Eagle Village Shops has allowed Freeman’s to extend our expertise to the western suburbs. This convenient Main Line location gets the first peek

at upcoming auction highlights as well as dedicated client services for consignment, purchasing and appraisal needs. We look forward to seeing you in

Wayne this autumn. For more information on upcoming events or to be added to the mailing list, please contact Katherine Oldiges +1 610.254.9700

koldiges@freemansauction.com.
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Vice President, Anne Henry’s gallery

talk discussing a work by Henri

Matisse. 

Diana and William McGarvey at the

anniversary party in May.

room-only crowd with his talk ‘Tales From the Auction Floor’.  The follow-

ing day, Holen attended the Charitable Advisors Luncheon at Richmond's

Virginia Museum of Fine Art and. At the end of May, Charlottesville 

partnered with the Keswick Hunt Club for their 103rd horse show, one of

the Southeast’s most prestigious and historical equestrian events. 

And finally, June 6, Charlottesville was delighted to have specialist

Madeline McCauley, from Freeman's Philadelphia Jewelry Department, as

a guest at the second annual jewelry luncheon. All seats were reserved for

her informative presentation, with one guest noting, "Charlottesville is

very lucky to have a world-class auction house such as Freeman's right

here in our midst."

This 18 karat gold, diamond and sapphire

necklace by Tiffany & Co. (estimate $12,000-

18,000/£7,500-11,250) from the Mary

Middleton Calhoun Carbaugh Collection will

be among the autumn auction highlights on

view in Charlottesville this October. For more

information, please call +1 434,296,4096.



The shared cultural heritage of Britain and the United States is celebrated by both Freeman’s and the Royal Oak

Foundation. Freeman’s is proud to support the Royal Oak lectures in Boston, Ipswich, Philadelphia, Washington, DC,

Charleston and New Orleans this autumn. The season kicks-off in New England on September 17 in Ipswich at Castle

Hill on the Crane Estate with a lecture by Oliver Everrett, Librarian Emertius, Windsor Castle. Everett’s lecture will

examine George III's artistic legacy that still remains present in the Royal Collection, and demonstrate how the King,

as described by a biographer, was "the most cultured monarch ever to sit on the throne of Britain" despite great polit-

ical, military, and social upheaval. Kelly Wright, Freeman’s New England representative, will host the reception

following the lecture. For more information and tickets, please visit www.royal-oak.org

Additionally, Freeman's will partner with The Trustees of

Reservations at Castle Hill for 'What’s it Worth?', 

a free evaluations and appraisals event with our 

team of art and antiques specialists prior to the Royal

Oak lecture on September 17. 

For details, please call Mr. Wright at +1.617.367.3400 or

visit www.thetrustees.org

Freeman's is happy to announce the return of former Vice President of Trusts & Estates, Matthew S. Wilcox.  An accre-

dited member of the Appraisers Association of America (AAA) Mr. Wilcox is a sixteen year veteran of the auction

industry.  A graduate of Bowdoin College, he holds a Master's degree in Art History from UNC-Chapel Hill and a Museum

Studies Graduate Certificate from George Washington University.  During his earlier tenure with Freeman's, Mr. Wilcox

managed numerous large estates, including the Philip F. Newman Collection, the Estate of Robert Montgomery Scott at

Ardrossan, and the Joan Brooks Bronze Collection. Mr. Wilcox will be resuming his role with the company beginning in

August.

Freeman's is pleased to welcome its newest team member, William Arthur Rudd.  Mr. Rudd brings over thirty years of

experience in fine art and investment services to the company.  He developed a love for paintings from his father, an

avid collector and auction house patron. He then went on to attend Xavier University followed by an MBA from

Fordham University.  Following his studies, Mr. Rudd pursued a career in insurance, all the while continuing to pursue

his passion for art collection and investment alongside his father.

This eventually led to an opportunity to work with Washington, D.C.'s oldest auction house C.G. Sloan, where he 

was able to turn his lifelong love of art into a career.  He later then became the Head of Paintings for Philips Auction in

New York. Mr. Rudd's unique background combines a solid business sense with an eye for art, making him a most

valued addition to the Freeman's family.

Regional News: Boston & Beyond

Boston, MA
Kelly Wright
+1 617.367.3400 
kwright@freemansauction.com

Mid-Atlantic
Matthew S. Wilcox
+1 215.940.9825
mwilcox@freemansauction.com

Wayne, PA
Katherine Oldiges
+1 610.254.9700
koldiges@freemansauction.com

Please contact our regional representatives for assistance in consigning and buying or event information:

Mid-West
William Rudd
+1 513.802.0090
warudd@freemansauction.com
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Charlottesville, VA
Colin Clarke
+1 434.296.4096
cclarke@freemanssouth.com

Mid-Atlantic

Mid-West

William Rudd

Matthew S. Wilcox

Kick-off at Castle Hill

ALLAN RAMSAY
PORTRAIT OF KING GEORGE III
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Castle Hill on the Crane Estate.

Ph
ot
o 
T.
K
at
es



Lyon & Turnbull and Freemans will be bringing the highlights of four forthcoming collections  to a new London venue this September.  Guests will be invited

to La Galleria Pall Mall to  view the pieces from Lyon & Turnbull’s forthcoming auction The Lingholm Collection and items from the Estate of Diana, Countess

of Albemarle  alongside stunning European porcelain and works of art from the Collection of Robert & Barbara Safford and sparkling jewellery from the

Collection of  Mary Middleton Calhoun Carbaugh, to be offered at Freeman’s this autumn.

VIEWING

Monday September 09 to Friday September 13

10am-5pm

La Galleria Pall Mall

30 Royal Opera Arcade

London 

SW1Y 4UY

CONTACT

Ian Peter MacDonald

+44 (0) 207 930 9115

ianpeter.macdonald@lyonandturnbull.com
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Regional News: London/Glasgow

Lyon & Turnbull’s Glasgow Director and St Andrews alumni, Campbell

Armour, took to the rostrum to help support the St Andrews University

600th anniversary  campaign.  The auction raised in excess of £38, 000 for

the university and included lots such as a Ryder Cup holiday package, golf

trips to Florida, New Zealand and the US as well as works of art and sports

memorabilia. The funds raised will be split between three funds: the Arnold

Palmer Scholarship fund, a home for special collections and an endowed 

lectureship in American literature.

Two Houses – Four Collections



AUGUST

19 Scottish Silver & Accessories
Lyon & Turnbull, Edinburgh

19 Scottish Design & Wemyss
Ware
Lyon & Turnbull, Edinburgh

20 The Robert Elliott Collection
of Meteorites: Part III
Lyon & Turnbull, Edinburgh

20 Scottish Contemporary &
Post-War Art
Lyon & Turnbull, Edinburgh

27 The Studios of Cunningham
& Wyllie
Lyon & Turnbull, Glasgow

SEPTEMBER

04 Rare Books, Maps,
Manuscripts & Photographs
Lyon & Turnbull, Edinburgh

10 Photographs & Photobooks
Freeman’s, Philadelphia

14 Asian Art
Freeman’s, Philadelphia

25 The Collection of Robert &
Barbara Safford
Freeman’s, Philadelphia

26 Rare Books & Manuscripts
including Early Books from
the Mount St. Alphonsus
Seminary Library
Freeman’s, Philadelphia

27 Posters, Maps & Other
Graphics
Freeman’s, Philadelphia

NOVEMBER

03 Modern & Contemporary Art
Freeman’s, Philadelphia

04 Fine Jewelry & Watches
Freeman’s, Philadelphia

06 Decorative Arts & Design
Lyon & Turnbull, Edinburgh

13 American Furniture, Folk & 
Decorative Art
Freeman’s, Philadelphia

14 The Pennsylvania Sale
Freeman’s, Philadelphia

15 Silver & Objets de Vertu
Freeman’s, Philadelphia

27 Select Jewellery & Watches
Lyon & Turnbull, Edinburgh

28 British & European Paintings
& Sculpture
Lyon & Turnbull, Edinburgh

28 Fine Scottish Paintings &
Sculpture
Lyon & Turnbull, Edinburgh

DECEMBER

08 American Art &
Pennsylvania Impressionists
Freeman’s, Philadelphia

11 Fine Asian Works of Art
Lyon & Turnbull, Edinburgh

JANUARY 2014

28 European Art & Old Masters
Freeman’s, Philadelphia

29 The International Sale
Freeman’s, Philadelphia

Calendar
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OCTOBER

02 Jewellery & Silver
Lyon & Turnbull, Edinburgh

05 Interiors
Lyon & Turnbull, Edinburgh

08 English & Continental
Furniture & Decorative Arts
Freeman’s, Philadelphia

09 Oriental Rugs & Carpets
Freeman’s, Philadelphia

23 Fine Antiques & Works of
Art
Lyon & Turnbull, Edinburgh

Top to bottom:
To be offered on September 26 in the

Rare Books & Manuscripts auction.

Both to be offered on October 08 in the

English & Continental Furniture &

Decorative Arts auction.

To be offered in October in The Lingholm

Collection.

To be offered on November 03 in the

Modern & Contemporary Art auction.
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International STAFF DIRECTORY

PICTURES, WATERCOLOURS & PRINTS

Nick Curnow
nick.curnow@lyonandturnbull.com

Charlotte Riordan
charlotte.riordan@lyonandturnbull.com

Emily Johnston
emily.johnston@lyonandturnbull.com

OLD MASTERS

Nick Curnow
nick.curnow@lyonandturnbull.com

FURNITURE, CLOCKS & WORKS OF ART

Douglas Girton
douglas.girton@lyonandturnbull.com

Lee Young
lee.young@lyonandturnbull.com

ASIAN WORKS OF ART

Lee Young
lee.young@lyonandturnbull.com

AMERICAN ART & 
PENNSYLVANIA IMPRESSIONISTS

Alasdair Nichol +1 267.414.1211
anichol@freemansauction.com

David Weiss +1 267.414.1214
dweiss@freemansauction.com

EUROPEAN ART & OLD MASTERS

David Weiss +1 267.414.1214
dweiss@freemansauction.com

MODERN & CONTEMPORARY ART

Anne Henry +1 267.414.1220
ahenry@freemansauction.com

Aimee Pflieger +1 267.414.1221
apflieger@freemansauction.com

PHOTOGRAPHS & PHOTOBOOKS

Aimee Pflieger +1 267.414.1221
apflieger@freemansauction.com

JEWELRY & WATCHES

Samuel M Freeman II +1 267.414.1200
beaufreeman@freemansauction.com

Madeline McCauley +1 267.414.1227
mmccauley@freemansauction.com

ASIAN ART

Richard Cervantes +1 267.414.1219
rcervantes@freemansauction.com

Tianhan Gao  +1 267.414.1218
tgao@freemansauction.com

AMERICAN FURNITURE, 
FOLK & DECORATIVE ART

Lynda A Cain +1 267.414.1237
lcain@freemansauction.com

Samuel M Freeman II +1 267.414.1200
beaufreeman@freemansauction.com

ENGLISH & CONTINENTAL FURNITURE
& DECORATIVE ARTS

David Walker +1 267.414.1216
dwalker@freemansauction.com

Tim Andreadis +1 267.414.1215
tandreadis@freemansauction.com

SILVER & OBJETS DE VERTU

David Walker +1 267.414.1216
dwalker@freemansauction.com

Sarah Blattner +1 267.414.1225
sblattner@freemansauction.com

RUGS & CARPETS

Gavin Strang
gavin.strang@lyonandturnbull.com

JEWELLERY, SILVER, COINS & MEDALS

Trevor Kyle
trevor.kyle@lyonandturnbull.com

Colin Fraser
colin.fraser@lyonandturnbull.com

Ruth Davis
ruth.davis@lyonandturnbull.com

DECORATIVE ARTS & DESIGN

John Mackie
john.mackie@lyonandturnbull.com

EUROPEAN & ASIAN CERAMICS

Douglas Girton
douglas.girton@lyonandturnbull.com

Campbell Armour
campbell.armour@lyonandturnbull.com

ARMS & ARMOUR

John Batty (consultant)
john.batty@lyonandturnbull.com

RARE BOOKS, MAPS, MANUSCRIPTS &
PHOTOGRAPHS

Simon Vickers
simon.vickers@lyonandturnbull.com

Cathy Marsden
cathy.marsden@lyonandturnbull.com

INTERIORS

Theodora Burrell
theo.burrell@lyonandturnbull.com

ENQUIRIES & COMMISSION BIDS

Tel. +44 (0)131 557 8844 
Fax. +44 (0)131 557 8668 
info@lyonandturnbull.com

ORIENTAL RUGS & CARPETS

Richard Cervantes +1 267.414.1219
rcervantes@freemansauction.com

David Weiss +1 267.414.1214
dweiss@freemansauction.com

RARE BOOKS, MAPS & MANUSCRIPTS /
POSTERS & OTHER GRAPHICS

David J Bloom +1 267.414.1246
dbloom@freemansauction.com

Christiana Scavuzzo +1 267.414.1247
cscavuzzo@freemansauction.com

CLIENT SERVICES

Mary Maguire +1 267.414.1236
mmaguire@freemansauction.com

TRUSTS & ESTATES

Samuel T Freeman III +1 267.414.1222
sfreeman@freemansauction.com

Amy Parenti +1 267.414.1223
aparenti@freemansauction.com

Matthew S. Wilcox +1 215.940.9825
mwilcox@freemansauction.com

Telephone: +44 (0)131 557 8844 – www.lyonandturnbull.com

Main Switchboard +1 215.563.9275 – www.freemansauction.com



UK HEAD OFFICE

78 Pall Mall London SW1Y 5ES

+44 (0)845 882 2794

+44 (0)203 159 5425

valuations@pallmallartadvisors.com

US HEAD OFFICE
503 W. Lancaster Avenue

Wayne, PA 19087

+1 610 254 8400

info@pallmallartadvisors.com

www.pallmallartadvisors.com

TANGIBLE WEALTH
MANAGEMENT

VALUATIONS FOR PROBATE, TAX
PLANNING, TRUST PURPOSES &

INSURANCE
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“He has the magician’s trick of transforming the
humble into something rich and strange”.

Sarah Drury, The Collector, April/May 2006

Malcolm Appleby: 
Master EngraverA
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NOWN PRIMARILY AS AN ENGRAVER,

Appleby is considered to be one of the

most original and highly skilled craftsmen

working in Britain today. His prolific output

ranges from sculptural table pieces to small

silver buttons.   A career spanning 50 years,

having established his first workshop in

1963, the roll call of commissions is presti-

gious, including major pieces for the

Worshipful Company of Goldsmiths, De

Beers,  the Victoria & Albert Museum and

the Royal Armouries. 

Aspects of mythology, history, even politics,

can be found in the engraver's work.

However, it is the natural world that has

proved to be the most inspirational for

Appleby.  

The flora and fauna of Scotland feature

heavily in a great number of his pieces -

from  delicate pierced flowers, doves and

deer of the 2012 Flowers of the Forest

bangle to the crowds of midges tumbling

down the breach of a Scottish beasties 

gun! 

His latest collaboration with the RSPB

allows him to use his extensive skills to, in

his own words, “do something good” for the

natural habitat that have been so much his

muse over the years.  As part of the

charity's mission to raise awareness for the

plight of the capercaillie he has produced a

original  18ct gold and sapphire pendant

K from which a series of silver examples can

be cast to raise funds for the cause.  

“It's not an exact perfect representation of a

caper, it is almost medieval in approach,”

describes Appleby. “It has a big head and

lovely wings and on the back is a caper

shaped granny pine. Scots pine are brilliant

things, so fill of life and important for caper-

caillie survival.”

Constant experimentation adds an element

of the adventurer to his work, and he 

moves freely between exquisitely detailed

engraving to bold cutting and texturing of

metal. Whatever the scale, individuality and

vitality of gesture mark each Appleby piece

– a remarkable talent that will assure that

the legacy of master craftsman for years to

come.

Malcolm will be giving a talk on his 

work, his passion for conservation and, 

in particular, his work with the RSPB 

at Lyon & Turnbull on November 19. 

For more information please visit

www.lyonandturnbull.com

Using the capercaillie as inspiration,

Malcolm has agreed to craft exclusive,

made-to-order silver capercaillie brooches

or pendants which will be available on the

RSPB website, www.rspb.org.uk. Any

profits raised will go towards the nature

charity’s capercaillie conservation work.
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